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1 Ileau u 3aga4M 0CBOEHHUA JUCIUATIMHBbI
1 lesin 1 32124 OCBOEHHUS U CHUILIHHBI

Ieabio AMCUMIIMHBI SBIISCTCS:

dhopMUpOBaHHE HABBIKOB YCTHOW W MHUCHMEHHOM pEYM HA AHTJIMHCKOM SI3BIKE
CTYyJCHTOB (haKyJIbTeTa TOCYJApPCTBEHHOTO M MYHUIIMIIAJIBHOTO YIPABJICHUS U
ASKOHOMMKH 10 TTOATOTOBKE OaKaiaBpOB.

3anaun u3yyeHus QM CHUNIMHBI « THOCTpaHHBIN A3BIK» COCTOST B CJIETYOLIEM:
1) cucremaruzanusi U paclIMpeHUE 3HAHUN MO OCHOBHBIM pa3jiejlaM IPaMMAaTHUKH,
HEOOXOMMBIM JIJIsl TOHUMAHUS TEKCTOB TI0 CIICIIMAILHOCTH;

2) pa3BUTHE YMEHUW CO3HATEIBHO MPUMEHSTH MPONIAEHHBIA I'paMMaTUYECKUN U
JIEKCUYECKUM MaTEpHUabl B YCTHOU PEYH;

3) 3HaHWe HauOoJyiee ynoTpeOuTeabHOM (0a30BO) rpaMMaTHKA U OCHOBHBIX
IrpaMMaTHYECKUX SBJICHHUM, XapaKTEPHBIX JJIs1 IPOPECCUOHATILHON peun;

4) BnageHWe JEKCUYECKMM MUHUMYMOM B 00beme 4000 ydeOHBIX JIEKCUYECKUX
€AMHUI] OOIIET0 ¥ TEPMUHOJIOTHYECKOTO XapaKTepa;

5) BnajeHue HaBbIKAMU  JUAJOTUYECKOM M MOHOJIOTMUECKOM peud ¢
UCIIOJIb30BaHUEM Haubosee yHnoTpeOUTENbHBIX M OTHOCHTENBHO IPOCTHIX
JIEKCUKO-TPAMMATHUYECKUX CPEJICTB B OCHOBHBIX KOMMYHUKATUBHBIX CHUTYaIIMSIX
HEO(UIHAITHHOTO U O(UIIHAIBHOTO OOIICHHUS;

6) MOHMMAaHUE NUATOTUYECKOW M MOHOJOTUYECKOW peur B cdepe ObITOBON U
npodecCHoHaTbHON KOMMYHUKAIINH;

7) Benenue Oecenpl Ha OBITOBBIC U MPOGHECCUOHATHHBIC TEMBI.



2 TpeGoBaHus K pe3yibTaTaM 00y4eHHs M0 AUCHHUILIHHE

[Iporiecc u3ydeHusI TUCIUILIMHBI HallpaBJieH Ha GOopMUpOBaHHUE CICTYIONTUX PE3YIbTATOB O0YUCHHUS:

[Tnanupyemble pe3ynbTaThl 00y4YEeHUs 110 AUCIUILTHHE,

Koz Conepiarme WNHankaTopsl KOMIETEHIMN ) i
. XapakTepu ue 3Tarbl YOPMUPOBAHUS KOMIETEHIINN
KOMITETEHITUT KOMITETCHITNH (MITH €€ YacTH ) p PAKTCPHU3YIOIIHIE 5 OPMHPO OMICTCHIT
YK-4 Crnioco0eH ocy1IecTBIATh NVYK-4.1. OcyuiectBiser yCTHYIO | 3HATB:

JIEJIOBYI0 KOMMYHHUKAIIUIO B
YCTHOM U MUCBMEHHOU popmax
Ha TOCYJJapPCTBEHHOM SI3bIKE
Poccniickoit denepanuu u
WHOCTPaHHOM(BIX) s3bIKE(ax)

U THUCHbMEHHYI0 KOMMYHHUKAITHIO
Ha MTHOCTPAHHOM SI3bIKE.

NYK-4.2. OcyniecTBisieT yCTHYIO
U THUCHBMEHHYI0O KOMMYHHUKAIIUIO
HAa MHOCTPAHHOM S3bIKE€ B cdepe
IOPUCTIPYACHIIUH.

NYK-4.3. OcyiiecTBIisieT yCTHYIO U
MUCHbMEHHYI0O KOMMYHHUKAIUIO Ha

PYCCKOM $I3bIKE B COOTBETCTBHH C
MpaBUJIaMU TOCTPOCHHUS PEUEBBIX

bpas.

Hwuskuii ypoBeHb OCBOCHUS:

3HaTh 0a30BBIC MPaBUIIa TPAMMATHKH; 0a30BYIO JEKCHKY;
Cpennuii ypoBEHb OCBOEHHUS:

3HaTh paBUJia FpPaAMMaTUKU U OCOOEHHOCTH UX YHOTpEOIeHUS;
3HaTh HOPMBI JIEKCUKU U (POHETUKU U (DyHKIIMOHAIBHBIN
CJIOBapHbIN 3amac

BrIcokuil ypoBeHb OCBOCHHS:

3HaTh OCHOBHBIE CIIOCOOBI paOOTHI HAJ[ I3BIKOBBIM U

pPEYEBBIM MAaTEPUAIIOM; 3HATh HBIOAHCHI IIPABUII

TpaMMAaTHKH JIECUKH U (JOHETUKHU BO BCEH IOITHOTE.

Ymern:

Huskuii ypoBeHb OCBOCHMUS:

YMeTh BBICKa3bIBaThCS 110 COAEPKAHUIO IPOYUTAHHOTO WU
IPOCITYIIAHHOI'O TEKCTA C UCIIOJIb30BAHUEM KIIFOUEBBIX CJIOB;
CpenHuii ypoBEHb OCBOCHHUS:

YMeTh BbICKa3bIBaThCS 110 COJAEPKAHUIO TEKCTA, OTBEYasl Ha
BOIIPOCHI [TPEI0IaBaTes; JOKIaIbIBaTh O KAKOM-JIN00
coObITHH WK (haKTe; pacCKa3bIBaTh O ceOE M CBOCH KOMIIAHUU;
Bricokuii ypoBeHb OCBOEHUS:

YMeTh NpeACTaBIATh B POJISX pa3iIvuHble ObITOBBIE U
IIPOM3BOJCTBEHHBIE CUTYallMH; UCIIOIb30BaTh HOBBIE
JIEKCHKO-TPAMMAaTHIECKUE €ANHUIIBI B CUTYaIUAX OOIICHHS;
COCTaBHUTb TEKCT BBICTYIUICHHS HA OCHOBE IPOYUTAHHOTO
MaTepuaa; Mojib30BaThCsl METOAAMU U IPUEMAaMU Pa3BUTHUS
KOMMYHHMKAaTUBHBIX YMEHHUH B UETBIPEX OCHOBHBIX BUIaX
pEUYEBOM IESATEIBLHOCTH.

Baajgers:

Huskuii ypoBeHb OCBOCHMUS:

Bnaners OCHOBHBIMM NTOHATUSAMU u
KOMMYHUKaTUBUCTHKH.

CpennHuii ypoBeHb OCBOCHUS:

Buiamers BocpusATHs U TIOHUMaHUS YCTHOU peyu
KaK CaMOCTOSATEIbHOTO BUJ1a pEYEBOU

ITOJIOKCHUAMU




eI TeIILHOCTH.

Bricokuil ypoBEeHb OCBOCHHUS:

H Bnagers HBbIKaMu MOHUMAHUSL YCTHOU PeUH; CBOOOTHO
NOHUMAaTh MHOCTPAHHYIO PE€Yb U YMETh pearupoBaTh MpH
ayJAMpPOBaHUU.




3 CTpyKTypa u coep:KaHue TUCHMUILTHHbI
3.1 CTpyKTypa IMCHUIJIMHBI

Ounas ¢popma o0yueHust

OO0mast Tpy10€MKOCTh JTUCIUIUIMHBI COCTaBIAECT § 3a4eTHBIX eauHull (288

aKaJIeMUYECKHUX Yaca).

TpynoeMKocTsb,
Bu paGoTsr aKaJICMMUYCCKHX YacOB
Icemectp | 2 cemectp BCETO
Oo01mast Tpy10€MKOCTH 126 162 288
KounrakTHas padora: 20 60 80
ITpaktuueckue 3anarus (I113) 20 60 80
[IpomexxyTouHas arrectanus (3K3aMeH) 36 36
CamocrosiTesibHasi padora: 52 120 172
- Cocmasenenue ouanoea 6 napax, 10 20 30
- Bvinonnenue 3a0anuil, 2pamMmamuieckux ynpariCHeHul u
mecmos u3 yueOHo-memoouecKko2o KOMniexkca, 10 20 30
- 3anonnenue 61aHKO6, HANUCAHUE — 0eNlO8bIX NUCEM, 10 20 30
- Camonoozomoska (npopabomxka u nosmopenue 10 20 30
JIEKYUOHHO20 MAMepUuald u Mamepuaia y4eoHuKos8 u
YUebHbIX nocobuit),
- [loo2omoska Kk npakmudeckum 3aHsamusim, 12 40 52
- [loocomoska k sx3ameny
Bu uTOroBOro KOHTpOJIs 3a4eTr IK3aMeH
Paznennsl AUCHUIVINHBI, H3y4yaeMble B 1 cemecTpe
KonnuecTBo yacos
Ne HaumenoBanue pazenon ayAutTopHas BHEay/I.
paznena BCETO pabota
i 3 pabora

1 doHeTHKa 8 - 4 4

2 Jlexcuka u dhpaseonorus 16 - 4 12

3 I'pammaruka 16 - 4 12

4 Acniext «O0Iuii 361K 16 - 4 12

5 ACHEKT «SI3bIK U1 CHEUAILHBIX LIEIED) 16 - 4 12

Hroro 72 - 20 52




Pa3IleJILI AUCHHUIIIMHBI, U3YyYa€MbIC B 2 ceMecTpe

KonmuecTBo yacos
Ne HaumenoBaHue pasaeinon ay/TOpHaA BHEay/I.
paznena BCETO paborta 6

il 3 pabora

1 doneTnKa 36 - 12 24

2 Jlexcuka u dhpaseonorus 36 - 12 24

3 I'pammaTuka 36 - 12 24

4 AcniekT «OOIIHH SI3BIK» 36 - 12 24

5 AcHexT «SI3BIK i1 CrIeUaIbHBIX 1EIek) 36 - 12 24

Hroro 180 - 60 120

3.2 Conep:xkaHue pa3iejoB IMCHUIIMHBI

1. ®oneTuKa

Jlexcnueckuit Matepuan. HopmaruHoe npousHomenue. CI0BECHOE yaapeHHe
(omHOyIapHble, NBYYyAapHbIE CJIOBA). YJapeHUE B HECTOMKHUX CIIOKHBIX CIIOBax WU
aTpUOyTUBHBIX CJIOBOCOYETAHMSIX. PUTM (yZapHble M HEyAapHbIE CIIOBA B MOTOKE
peun). MHTOHAIMS CTHIIMCTUYECKN HEUTpaabHOU peun. CpaBHEHUE €€ C MHTOHALMEH

CTUIIMCTUYECKU MAaPKUPOBAHHOM.

CamocrosiTesibHAsI padora: OcBoeHue HOBOM
JIEKCUKH. BBINIOJIHEHUE rpaMMaTUYECKUX YIIpa)XXxHEeHUH, npukpemieHHsx B CZ10.

2. Jlekcuka u ¢pazeosorus

3akperuieHre Hanbosee ynoTpeOUTEeNTbHON JTEKCUKH, OTHOCSIIEIHCS K 00IemMy
A3BIKY M OTPAXKAIOLIECH

HIMPOKYIO U Y3KYIO clienanu3anuio. Pacimpenue ciioBapHOro 3amaca 3a CHeT
JIEKCUYECKHUX €IMHMII, COCTABJSIOIIMX OCHOBY PETHCTpPa HAYYHOU pedr. 3HAKOMCTBO
C OTpacjeBbIMU CJOBApSIMH M CIPaBOYHHKAMU. Y CTONYMBBIE CIIOBOCOYETAHUS,
HamOoJiee 4yacTo BeTpevarouecss B npodeccuoHanbHoi peun. CoyeTaeMocTh CIIOB:
CBOOOJIHBIE CJIIOBOCOYETAHMS, MOP(PO-CUHTAKCUYECKH M JIEKCUKO-()Pa3e0I0rnyecKu
CBS3aHHBIE CIIOBOCOYETAHMS (KOJUIMramusi M KOJUIOKAlHMs), HJIUOMAaTUYECKUE
BbIpaxkeHus. CpaBHEHHE

«HEUJIMOMATUYECKOI» (CBOOOHOM) COYETAEMOCTH CJIOB U MAMOMATUYECKHUX
CIIOCOOOB BBIPAYKEHUSI MBICIIH.

CamocrositenbHaas padora: OcCBOeHHE HOBOW JIEKCUKH. BrpinoiHeHue
rpaMMaTUYECKUX YIpaKHEHUH, npukperieHHbx B CJ1O.

3. I'pammaruka [loBTOpEeHHE cUCTEMBI BPEMEH aHTIIMUCKOTO riaroja Present,
Past, Future (Simple, Continuous, Perfect, Perfect Continuous). IlaccuBHbBINi 3aor.
Monanbubie riaronsl. Henuunbeie ¢opmel raarona. [opsiok cioB B mpenoKeHUH.
Otpunanne. Bonpocsl. [Ipuaarounsie npeainoxeHus BpeMeHu U ycinoBus. [Ipsamas u
KOCBEHHas pedb. COriacoBaHUE BpPEMEH. BBINONHEHWE YNPaKHEHUM U TECTOB IIO
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rpammaruke u npoiaenHoit sexcuke B CIIO. O630p rpamMMaThueckoro maTepuana
Y [IPOBEPKA PaHee BBIIOJHEHHBIX u npukpemwieHslx B CO  3agaHmii 1o
rpaMMaTuke aHrimiickoro si3eika: Present Simple, Continuous, Perfect, Perfect
Continuous; Past Simple, Continuous, Perfect, Perfect Continuous; Future Simple,
Continuous, Perfect, Perfect Continuous/
CamocTosiTesIbHAsE padoTa: CaMOCTOATEIIPHOE HW3YYEHHE U BBIMOJHECHUE
JIEKCUKO- TpaMMaTHyeckux yrpaxuenuit B CJ10

4. Acnekt «O0Mii A3ZBIK»

JlanbHeiiee pa3BUTHE HABBIKOB BOCTIPUSITHS Ha CITyX Pa3rOBOPHO-OBITOBOMA
peun. JlanpHennee pa3BUTHE HABBIKOB JUAJIOTUYECKOW M MOHOJIOTUYECKOM pedr Ha
OBITOBBIC M O0IIIETIO3HABATEIbHBIE TEMBI. Pa3BuTne

HABBIKOB HEO(UIIUATILHOTO TUChMA.

CamocrosiTesibHas padora: BeITONHEHUE yNpa)XKHEHHS MO KOHTPOJIK Ha
IIOHMMAHUE TEKCTa, YTEHUE TEKCTa, OCBOCHUE HOBOW JIEKCUKH. BpInosHEHUE
IrpaMMaTUYECKUX YIIPAKHEHUM.

5. AcniekT «SI3bIK U1 CIeNMATbHBIX 1 eJIei»

Pa3BuTHE HAaBBIKOB BOCIIPUATHS Ha CIyX HAy4HOW peud. Pa3zBuUTHME OCHOBHBIX
HABBIKOB YCTHOHM MyOJMYHON peun (Ha MaTepualie Mo crheruanbHocTh). Pa3Butue
HaBBIKOB UTEHMUS JINTEPATyphl 110 CHEHUAIBHOCTA C LEJbI0  HU3BIICUCHHS
npodeccruonanbHoi MHGOpMAIK. 3HAKOMCTBO C MEPHOJUYSCKUMH U3JAAHHUSIMU TI0
CHEUUAIBHOCTH  HAa  JAHHOM  HMHOCTPAaHHOM  si3blke  (MEXJyHapOJHBIMH,
HAIMOHAIBHBIMH, OTPACICBBIMH U pedepaTUBHBIMHU). 3HAKOMCTBO C OTPACICBBIMH
CJIOBapSAMU U CHPABOYHHUKAMH HA JJAHHOM MHOCTPAHHOM S3BIKE.

OBnanenue JekcMKOM ©  (paszeosioruedd, oOTpaxar IIed OCHOBHBIC
HAIIpaBJICHUSI IIHPOKOW CIEHMAIBHOCTM M Y3KyK croenuanusauuo. Passutue
OCHOBHBIX HABBIKOB MHChMa JUIsl TMOJATOTOBKHM IMyOJUKAIlUi, TE3UCOB M BEJCHUS
MEePENnUucKu. 3HAKOMCTBO C (PYHKIMOHAJIBHO-CTUIIMCTUUECKON HEOTHOPOTHOCTHIO
Hay4HOU peuu. Pa3BuTue HaBBIKOB pedeprupoBaHUsl, AHHOTUPOBAHUS U MEPEBO/IA.

CamocrosiTesibHAass padora: BeIoNHEHUE yHpa)kKHEHHS MO KOHTPOJK Ha
MMOHMMAHUE TEKCTa, YTEHUE TEKCTa, OCBOCHUE HOBOM JIEKCUKHU. BpInoiHeHUE
rpaMMaTUYECKUX YIPa)KHEHUI.

4 YyeOHO-MeTOANUYECKOE O0ecIeueHrne JUCIHUILTHHBI

4.1 OcHoBHas1 JIUTEpaTypa
1. Tomuneiackuit F0.b. I'pammatuka: COOpHUK yNpaxXHEHUH. — 7-€ W3A., UCHp. U
nom. — CII6.: KAPO, 2011. - 576 c.
2) DnekTpoHHBIM  cioBaph  MynbTUTpaH. [Onekmpouusiii  pecypc]: —
Mynbtutpan. URL : https://www.multitran.ru/ (nata o6pamenus: 22.09.2020)
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3) Future-in-the-past. Sequence of tenses. URL: https://langformula.ru/ english-
grammar/future-in-the-past/#6 (nata oopamenus 15.09.2020)

4) Herriot, P and Pemberton, C. ‘Facilitating New Deals’ Human Resource
Management Journal, 1997, Vol 7, 45-56.

5) Higgs M. ‘How can we make sense of leadership in the 21% century?’
Leadership and Organisational Development Journal, 2003, Vol. 24 Issue 5.

6) Lilia Raitskaya, Stuart Cochrane. Macmillan. Guide to Economics. Student’s
Book. Macmillan Publishers Limited, 2007.

7) Lilia Raitskaya, Stuart Cochrane. Macmillan. Guide to Economics. Teacher's
Book. Macmillan Publishers Limited, 2007.

8) Oxford Learner’s Dictionaries [DIeKTpOHHBII pecypc]
https://www.oxfordlearnersdictionaries.com (zara oopamenus: 10.11.2020).

9) Raymond Murphy. Essential Grammar in Use. A self-study reference and
practice book for elementary students of English. — Cambridge University
Press, 2001. — 300 p.

10) Wolfe Helen. Business Models and change: the effect on employees and their
psychological contracts Institute for Employment Studies,
2017.URL:http://explore.bl.uk/primo_library/libweb/action/search.do?
menuitem=0&fromTop=true&fromPreferences=false&fromEshelf=false&vid=
BLVU1# (nara o6pamenus: 14.04.2021).

11) Cratbu 1o TeMe «State and Municipal Administrationy.
https://may.alleng.org/engl-top/290.htm

4.2 JTonoJiHMTEIbHASA JINTEPATYPa
1. Simon Clarke. Macmillan English Grammar In Use. Macmillan Education, 2008

4.3 Ilepuoaunveckue u3IaHus
1. Public Administration Issues. https://vgmu.hse.ru/en/

4.4 UnTepHeT-pecypceol
http://www.quizlet.com
http://www.business-english.com/
http://www.better-english.com/exerciselist.html
https://business-ethics.com/

4.5 MeToanuyeckue yKa3aHus K NPAKTHYECKUM 3aHATUSAM
IIporpamma OpuEHTHPOBAaHA HA JOCTUKEHUE CIEAYIOIIUX LIEIIEH:

- JalbHEHIIee pa3BUTHE HHOSI3BIYHON KOMMYHUKATUBHOMW KOMIIETEHIIMH (pEeueBoil,

S3bIKOBOM, COLMOKYJIBTYPHOI, KOMIIEHCATOPHOM, y4eOHO-T03HABATEIbHON):

- peueBas KOMIIETEHLMS — COBEPIICHCTBOBAHWE KOMMYHUKATUBHBIX YMEHUU B

YEeThIPEX OCHOBHBIX BHJIaX pPEYEBOM AEATENBHOCTH (TOBOPEHHUH, AayIUpPOBAHUH,

YTEHUH U MHCbME); YMEHHI IJIAHUPOBATh CBOE PEYEBOE U HEPEUEBOE MOBE/ICHHE;

- S3BIKOBAs KOMIIETEHLIMSI — OBJIAJICHUE HOBBIMU SI3BIKOBBIMH CpPEICTBAMU B

COOTBETCTBUM C OTOOpAaHHBIMU TeMaMHu M cepamu oOLIEHUs: yBeIHMUYeHHE 00beMa

UCIIOJIb3YEMBIX  JICKCMYECKUX  E€IUHHUI]; Pa3BUTUE HABBIKOB  OIEPUPOBAHUS
10
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SI3bIKOBBIMH €IMHUIIAMHA B KOMMYHHUKATUBHBIX LEJISX;
- COIIMOKYJbTYpHas  KOMIETEHIHUs — yBeJIWYeHUEe o0beMa 3HaAHMK O
COLIMOKYJIbTYPHOM cnenupuke CTpaHbl/CTpaH U3y4aemMoro A3BIKA,
COBEPILICHCTBOBAHUE YMEHHI CTPOUTh CBOE pPEUEBOEC M HEPEUEBOE IOBEJICHUE
aJieKBaTHO »ToM crnenuduke, (GopMuUpoBaHHME YMEHHHM BBIIETATH 0O0IIee U
cnenupuyeckoe B KyJbType POJIHON CTPaHbI U CTPAHbI U3y4aeMOr0 SI3bIKa;

- KOMIIEHCATOpHAsi KOMIIETEHIUsI — JaJbHEWIee pa3BUTHE YMEHUNA OOBSACHATHCS B
yCIIOBUSAX Je(UIUTa A3BIKOBBIX CPEJICTB MPU MOJYUYEHUH U NEpefade WHOSZBIYHOM
uHbOpMaIHH;
- y4eOHO-TIO3HABaTeIbHAsl KOMIIETEHLHS — pa3BUTUE OOIMX U CHEUUAJIbHBIX
y4eOHBIX YMEHHI, MO3BOJIAIOIIMX COBEPIIEHCTBOBATh YYEOHYIO NE€ATEIBbHOCThH IO
OBJIAJICHUIO  MHOCTPAHHBIM  SI3bIKOM,  YJIOBJETBOPSITH C  €r0  MOMOUIBIO
MO3HABATEJIbHbIE MHTEPECHI B APYIUX 00JIACTAX 3HAHMUS;
* pa3BUTHE W BOCIIUTAHHWE CIIOCOOHOCTM U TOTOBHOCTU K CaMOCTOSITEIbBHOMY U
HENPEPBIBHOMY U3YUYEHHIO HTHOCTPAHHOT'O S3bIKA, JAJbHEHIIEMY CaMO0Opa30BaHUIO C
€ro MOMOIIbIO, UCIOIb30BAaHUI MHOCTPAHHOIO fA3bIKa B APYTUX OOJACTSIX 3HAHUM;
CIOCOOHOCTH K CAMOOILICHKE uepe3 HaOJI0JeHUE 32 COOCTBEHHON PEUbI0 HAa POJHOM U
MHOCTPAaHHOM $I3bIKAaX; JMYHOCTHOMY CaMOOIPEACIECHUI0 B OTHOLICHUM Oyayien
npodeccuu; colualbHas ajnantanus; (GopMHpoBaHME KayecTB TIpa)xJaHWHA U
naTpuoTa.

B pesyaprare = u3yueHus ~ OUCHUIUIMHBI  OOydYaloOIIUMKCS  JOJIKEH
3HATh/TIOHUMATbh:
— 3HAYEHUsI HOBBIX JICKCUYECKUX €JIMHULI, CBA3aHHBIX C TEMATUKOW JAHHOrO 3Tara u
C COOTBETCTBYIOILIMMHU CUTYyalUsIMUA OOILIEHNUS;
— SI3bIKOBOM ~ MaTepuall: HJIUOMATUYECKHUE BBIPAXKEHUS, OLEHOYHYIO JIEKCHUKY,
€AUHUIIBI PEYEBOr0 AITHKETA, W OOCITY)KMBAIOLIUME CHUTyallud OOLIEHUS B paMKax
U3Y4YaeMbIX TEM;
— HOBBI€ 3HAYEHMsI M3YUEHHBIX TIJIArojibHBIX (OpM (BUAOBPEMEHHBIX, HEIUYHBIX),
CpEICTBA M CHOCOOBI BBIPAKEHUS MOJAJIBHOCTU; YCIIOBUS, IPEAIOJIOKEHHUS,
NPUYUHBI, CIIECTBUS, TOOYXKACHUS K IEHCTBUIO;
— JINHIBOCTPAHOBETYECKYI0, CTPAHOBEAUECKYIO U COLMOKYJIbTYPHYIO MH(pOpPMAIHIO,
pacIIMpEeHHYO 3a CYET HOBOM TEeMaTUKU U MPOOJIEeMaTHKU PEUEBOT0 OOIIECHNUS;
— TEKCTbl, IIOCTPOEHHBIE HAa  SA3BIKOBOM  MaTepHalie  MOBCEIHEBHOIO U
npo(hecCHOHANBHOTO OOIIEHUs, B TOM YHCJIE€ HWHCTPYKIUH W HOpPMaTHUBHBIC
nokyMeHTsI 1o npodeccusim HITO u cnermansuoctsim CI1O;

B pe3ynbrare nu3yueHus: AUCHUILUIMHBI O0yYaIOIIMICS TOJKEH YMETh:

I'oBopenne:

—BECTM JUaJIOr (AMajor—paccupoc, JUaJor—oOMEH MHEHHUSMH/CYKIECHUSIMH,

AUANOr—MO0YKJIEHUE K JEHCTBUIO, STUKETHBIM JMajlor M HUX KOMOMHAlMK) B

CUTyanusaXx OQUIHAIBHOTO MW  HEOPUIMAIBHOTO  OOIIeHHsS B  OBITOBOM,

COLIMOKYJIbTYPHOH U  y4eOHO-TpynOBOM cdepax, HCIONb3ys apryMEeHTaluIo,

SMOIIMOHAJIEHO-OLICHOYHBIE CPE/CTBA;

— paccka3blBaTh, PacCykJaTb B CBA3M C HM3YYEHHOW TEMATHKOM, IpOoOIeMaTHKON

MPOYUTAHHBIX/TIPOCTYIIAHHBIX TEKCTOB; OMMCHIBATh COOBITHS, H3naraTh (aKThI,
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JelIaTh COOOIICHNS;

— cO3/1aBaTh CJIOBECHBIA COIMOKYJIBTYPHBIA IMOPTPET CBOEH CTPaHBI U CTPAHBI/CTpaH
U3y4yaeMoro  s3blka Ha  OCHOBE  Ppa3HOOOpa3HOM  CTPAHOBEAUYECKON |
KyJbTypPOBEAUYECKON HH(POpMALTIH;

AyaupoBaHue:

— MOHUMAaTh OTHOCHUTENBHO MOJHO (OOIIMII CMBICT) BBICKA3bIBAaHUS HA U3y4aeMOM
WHOCTPAHHOM $SI3bIKE B PA3JIMYHBIX CUTYAIUSX OOIICHUS;

— MOHWMAaTh OCHOBHOE COJICpKAHUE AayTEHTUYHBIX ayAuoO- WIA BHUICOTEKCTOB
MO3HABATEIILHOTO XapakTepa Ha TEMBbI, TpejjlaraéMple B paMKaxX Kypca, BBIOOPOYHO
M3BJIEKATh U3 HUX HEOOXOIUMYIO HH(OPMAIIHIO;

— OIICHWBATh BAXXHOCTH/HOBU3HY HH(POPMAIIHH, OTIPEIEIATH CBOC OTHOIICHNE K HEM:
Yrenue:

—YUTaTh  AQyTGHTHUYHBIE  TEKCThl  pPa3HBIX  CTWICH  (TMyOJaUIMCTHYECKHE,
XYJI0)KECTBEHHBIC, HAYYHO-TIOMYJISIPHBIE W TEXHUYECKHUE), HCIIONB3Ys OCHOBHBIC
BUJbl UTE€HUA (O3HAKOMHTENIbHOE, H3yYalollee, IPOCMOTPOBOE/TIONCKOBOE) B
3aBUCUMOCTH OT KOMMYHUKATHUBHOM 3aa4u;

ITucbMeHnHas peyb:

— OMHKCHIBATH SIBIICHUS, COOBITHS, U3JIaraTh (PaKkThl B MHUCHME JMYHOTO M JIEIOBOTO
XapakTepa;

— 3aMOJIHATH Pa3lIMYHbIE BHABI aHKET, cOOOIIaTh cBeacHUs o cebe B (opme,
MPUHSTON B CTpaHE/CTpaHaX U3ydaeMOTO S3bIKa;

-ACTIONh30BaTh  NMPUOOPETCHHBIE 3HAHUSA W yMEHHS B  TPAKTHYECKONM U
podeCcCHOHATEHON AESITEIIBHOCTH, TOBCEAHEBHOM JKU3HHU.

4.6 MeToanueckne yKa3aHusl K CaMOCTOAITeJILHOM padore

CamocrosiTenbHas paboTa CTyACHTOB MO KypCy MUCHUILTUHBI «HOCTpaHHBIM
SI3BIK BKJIIOYAET U3y4eHUe PEKOMEHI0BaHHOM JUTEPATYPHI,
IPOCITYUIMBAaHUE/TIPOCMOTP ayAHO- U BUACOMATEPUAJIOB, MNEPEBOJ CIELUATbHbBIX
TEKCTOB.

CamocrosiTenbHass paboTa CTYIEHTOB B Kypce OOydeHUS HHOCTPaHHBIM
A3BIKAM IMPOSBIIAETCS B (hopMax:

a) camocrosiTenbHas  paboTa BO  BHeEayJIUTOpHOE  BpeMs  (oTpaboTka
pa3HOOOpPa3HBIX  SI3BIKOBBIX  SIBJICHHWH, TPEHUPOBKA MPOU3HOCUTEIBHBIX
HABBIKOB, BBITIOJIHCHHE JOMAITHUX 3aJaHuii, paboTa co cioBapeMm, padoTa C
TEKCTOM, paboTa ¢ ayJuo- U BUJcoMaTepuaIaMu 1 T.11.);

b) BbINOJHEHHE TBOPUYECKHUX 3aJIaHU, HANIPUMEDP HamucaHue pedepaToB U dcce
Ha 33/IaHHYI0 TeMY, MOATOTOBKA K BBICTYIUICHUSM TIPU MPOBEICHUU KPYTIIBIX
CTOJIOB, KOH(EPEHIIUH U T. II.;

C) camocTosiTellbHasg paboTra TMOJA  PYKOBOJACTBOM Mpemnojasareis. Bcee
BBIJICTICHHBIE B YPOKE CJIOBa M CJOBOCOUYETAHUS TMpPEIHA3HAUYCHBI IS
AKTUBHOT'O YCBOEHUS CTYJCHTOM U JOJKHBI ObITh BHECEHBI B CJIOBAPb.

CamocrosiTenbHas paboTa ¢ TEKCTOM M HOBOM JIEKCHKOM TpeOyeT OT CTy/IeHTa
3HaHUS (OHETHMYECKUX 3HAKOB ((DOHETHYECKOW TPAHCKPHUIMIMH), UYTO TaKXKe
MMOHAI00UTCS TIPHU BeJieHUU cioBaps. [[oMrMO omrcaHHOM BBINIE METOAUKN PaOOTHI C
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JIEKCUKOM, MepeBoJa U OOCYKIEHUS TEKCTOB CTYIEHTY MPEACTOUT OCBOUTH TaKHUE
METO/Ibl padOThl ¢ HAYYHBIM TEKCTOM, KaK aHHOTHpoBaHUE U pedepupoBanue. [loxa
pedepaToM MOHUMAETCSl TEKCT, MOCTPOEHHBII Ha OCHOBE CMBICIIOBON KOMIIPECCUU

TeKCTa OpUTMHajda W TMepelalnui ero TJIaBHOE cojepxkanue. Ilpuuem
pedepupoBaHrie MOXKET ObITh BBIMOJHEHO KaK Ha SI3bIKE OpUTMHAja, TaK U Ha S3bIKE
nepeBosa. B ornmunme oT pedepara aHHOTAIMS TPEACTABIAET COOOW KpaTKoe
U3JI0KEHNE TJABHOTO COJEPKAaHHUS TEKCTa OpPUTHMHANIA M TMEPENacT B HECKOJIbKUX
MpeIoKeHusX (4-6 MpennoXeHuil) IpeACTaBICHUE O TEMAaTUKE JAHHOIO TEKCTa.

[Iporpammoit nmpexycmMaTpruBaeTCs BBIIOJIHEHHUS CIIEAYIOIINUX BUIOB 3aJaHNN:

- TeKyIas paboTa ¢ y4eOHBIM MaTepUaIoM;

- mouck (mo100p) 1 0030p AUTEPATYPHI U IEKTPOHHBIX UICTOUHUKOB

uH(pOpMaIKU 10 NHAMBHUIYaIbHO 3aIaHHON ITpo0JIeMe Kypca;

- U3y4YEeHUE MaTepuasa, BBIHECEHHOIO Ha CAMOCTOSITENIbHYIO MPOPAOOTKY;

- JIOMaIllHEee 3aJJaHue UK JIOMAITHSISI KOHTPOJIbHAs paboTa,

peaycMaTPUBAIOIIUE BBITIOJHEHUE YIIPAXKHEHUH U T. T1. ¥ BblJIaBaeMbIe JINOO

Ha KaXJIOM NMPAKTUYECKOM 3aHATHH, JINOO OJTHOBPEMEHHO KO BCEM

MPAKTUYECKUM 3aHATHAM T10 TEME WUJIU pa3/ieNy AUCIUTLINHBI;

- peryJisipHasi HOArOTOBKA K MPAaKTUYECKUM 3aHATHSIM;

- MPAKTUKYM IO Y4EOHOU AUCIUIUIMHE C UCTIOJIB30BAHUEM TEXHUYECKUX
CPEIICTB 00yUYEeHUS;

- IOATOTOBKA K KOHTPOJILHOM padoTe;

- MOATOTOBKA K 3a4€Ty/9K3aMEHY;

- y4acTHe B HAyYHBIX KOH(PEPEHITUAX U CEMUHAPaX.

@opmMa U BpeMs OTYETHOCTH BBIMOJHEHHUS CAMOCTOSITENILHON pabOThl —
y4acTUE€ B TPAKTUUECKUX 3aHSATUAX, HAMKHCAaHUE KOHTPOJIBLHOM pabOThl MO
paclucaHuio, clladya BBIOJHEHHOTO 3aJaHus Ha MPOBEPKY MPENoaBaTeI0 WU
MpOBEpPKAa 3aJlaHusl TpernojaBaTeieM B XOJE€ 3aHSATHSA, Yy4YacTHE€ B HAyYHBIX
CTYJACHUYECKUX KOHPEPEHIUAX U T. 1.

Bubt CaMOCTOSATEIIBHON BHEAYIUTOPHOM paboThI BKJIFOYAIOT
CaMOCTOATENIbHOE M3YUYEHHUE pa3Jie]ioB Kypca, TOBTOPEHHE MaTepualia Y4eOHUKOB U
nocoOui, MOArOTOBKA K MPAKTUYECKUM 3aHATUSIM, BBITIOJHEHUE JTOMAIIHUX 3aaHUH,
NEepeBOJl Y4YEOHBIX TEKCTOB, MPOCIYIIMBAaHWE ayauo3anucedd, pabora ¢ HOBBIMU
CJIOBaMHU U T.II.

OtpaboTKa MPOMBHOCUTEIBHBIX HABBIKOB UM  HABBIKOB  BOCTIPUSTHS
WHOCTpaHHOW peun (ayaupoBanue). [IpumoOpeTeHne u momnepkaHue Ha JOJIKHOM
YPOBHE MPOU3ZHOCUTEIHHBIX HABBIKOB TPEOYET 3HAUUTEIHHBIX YCHJIMH CO CTOPOHBI
ctyneHTtoB. HaumbGonee 5>¢¢deKTUBHBIM CmOCOOOM OTPaOOTKHA MPOU3HOIICHUS
ABISIIOTCA paboTa ¢ aynuo3amucsiMu (1omMa wiM Ha kadeape BO BHEAYAUTOPHOE
BpeMsl), a TAKXKE €KEIHEBHAsI TPEHUPOBKA B UTCHUU YUEOHBIX TEKCTOB, pa3yuyMBaHUE
JIMAJIOTOB, CKOPOTOBOPOK M T.1. PaboTa C HOBBIM JIEKCHYECKUM MaTepuaioM U
ClOBapb cCTylaeHTa Bce BblIeleHHbIE B YpOKE CJOBa U  CIOBOCOYETAHUSA
MpeHa3HAYEeHBI JIJI1 aKTUBHOT'O YCBOCHHS CTYJACHTOM M JIOJKHBI ObITh BHECEHBI B
cinoBapb. He pekomenmyercs y4uTh OTAENbHBIE cjoBa cnuckoM. [opazmo Ooiee
3¢ (PEeKTUBHO 3ayuyuBaTh Il€JIbIe MPEAJIOKEHUS, B KOTOPBIX BCTPEUYAETCS HOBAs
JIEKCHKA
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Pabora ¢ y4eOHBIM TEKCTOM

PaboTy ¢ yueOHBIM TEKCTOM PEKOMEHAYETCS CTPOUTH IO CIEAYIOIIEH cxeme:
03HAKOMUTBHCSI C KOMMEHTAPUSIMU U IPUMEUAHUSIMU;

BBINIACATH B CJIOBAPh HOBBIE JIOBA U CIIOBOCOYETAHMUS;

BBITIOJTHUTD IPEATEKCTOBBIC YIIPAKHEHHUS;

IPOYUTATh U NIEPEBECTU TEKCT;

OTBETUTH Ha BOIIPOCHI, CJIEIYIOLIUE 32 TEKCTOM;

HECKOJIBKO pa3 MPOYUTATh TEKCT BCIYX;

COCTaBUTbH IJIAaH TEKCTA, MPEJIBAPUTEIIHHO BbIJICTUB KJIIFOYEBHIE CIIOBA;
MOJITOTOBUTH MEPECKA3 COJAEPIKaHUSI IPOYUTAHHOTO.

e A

Padora ¢ rpaMmmMaTHYeCKUM MATEPHAIOM

[lepen TeM Kak MPHUCTYNUTHh K BBITOJHEHUIO TPAMMATHYECKUX YNPaKHCHUU
CJIelyeT TOBTOPUTH COOTBETCTBYIOIIMM pa3/iel TPaMMAaTUKH 1O IpaMMaTHYECKUM
CIpaBOYHUKAM W/uiu mocobusiMm kadeapel. [locie 3Toro HEOOXOIUMO BBITIOJHUTH
TPECHUPOBOYHBIC YMPAXKHEHUS €, TPH HEOOXOAMMOCTH, TPOBECTU pabdOTy HaA
omurOKaMu, a TaKXKe CHENIaTh JOMOJHUTEIbHBIC TPAMMATHUCCKUE YIPAKHEHUS IS
3aKPETUICHHS TPAMMATHIECKUX HaBBIKOB.

Pabora ¢ TeMmaTHYeCKMMH MaTepUATIAMU

OcCHOBHasl 1I€Jb TEMAaTUYECKUX MATEPUAJIOB — B KOHUEHTPUPOBAHHOM BHJIE
BBECTH 3HAYUTEIHLHOE KOJMUYECTBO JICKCHUYECKOrO Marepualia, HeOOXOJAUMOTO st
pPa3sBUTUS PEYEBBIX YMEHHUM IO IpeaycMOTpeHHbIM IIporpammoii temam. HoBblii
JICKCUYECKUM MaTepuall, BCTPEYAIOIIUMCA B TEMaX, TAKXKE 3aHOCHUTCA B CIIOBApb
cryaeHTa. Jns ynoOcTtBa pabOThl B CJIOBape CTYyJEHTa PEKOMEHAYETCS BBIJICIUTH
CIIClIMAJIbHBIE  «TeMaThudeckue»  pasnaenbl. CTyJAeHTaM  PEKOMEHIYETCsl  He
OTrpaHUYMBaTHL PAbOTy HAJ TEMOH YTCHHEM ayJAMTOPHBIX TEMAaTHYECKUX TEKCTOB, a
CaMOCTOATEIbHO M3y4aTh MaTepUalibl HAa AHTJIMMCKOM SI3bIKE HAa CMEXKHBIE TEMBI,
MIOATOTaBJIMBAaTh COOCTBEHHBIE KOMMEHTApPHHU, ONMHPAsCh HA MMEIOIIHUECS 3HAHUS B
naHHOM obnactu. [laHHBIN BH paOOTHI MOJATOTABIUBACT CTYACHTOB K MPOBEICHUIO
KPYTJbIX CTOJIOB, JUCITYTOB, JUCKYCCHUI HA U3y4aeMylo TeMy. Bo BpeMsi HOArOTOBKH
K DJK3aMEHy WM 3a4eTy CTyJCHTaM PEKOMEHAYETCS  MPEIABAPUTEIBHO
CaMOCTOSITETbHO ~ OTpPabOTaTh WHTOHAIMOHHBIE U  CTWIMCTHYECKHE IPUEMBI
BO3JCHUCTBYIONIEH HA CIIYILIATENS PEYH.

4.7 IlporpammHoe oOecnedyeHue, mnpodeccuoHaIbHbIE 0a3bl [JAHHBIX U
HHGpOPMALIMOHHBbIE CNPABOYHBbIE CHCTEMbI COBPEeMEHHBLIX HHG(POPMALMOHHBIX
TEXHOJIOTMH

[Tpunoxenue: Microsoft Office 2010 Standart

(moroBop mocraBku nporpammuoro ooecreuenust Ne 178-110/2010 ot 30.11.2010 r.
(000 "Ab6comor-Uadpopm"). Kon-Bo nmuneH3uit: 55 mr.)

VY4eOHbIE IPOrpaMMBI:
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- Microsoft Project Standart 2007 (qoroBop mocTaBKM IPOrpaMMHOTO OOECIeUEHUs
Ne 028 —I10/2009 ot 10.12.2009 r (OOO "Aup-Uupopm"). Kon-so nunensumii: 12
IIT.)

- Jlmanor Nibelung (munensuonubiii gorosop Ne 0804/34 ot 08.04.2015r. (OOO
"Aobcomotr-Uadopm"). Kon-Bo numensuit: 11 mr.)

- CIIC "Koncynbrant Ilmoc" (cormamenne o0 wHOOPMAIMOHHOW TOIJACPKKE OT
09.06.2016 r. (OOO Kommanus mnpasa "Pecnekt", PUL[ 33). Kon-Bo nuuensuii:
ceTeBas Bepcusl (HEOTPAaHUYEHHO))

- CO "TIpomereit" (nuien3us Ha mpaBo ucnodibzoBanus [10 o 1oroBopy nocTaBku
nporpammuoro obecrneuenus Ne 1/BATCY/02/07 or 14.03.2007 1. (OOO
"BupTtyanbabie TexHoJIOTMU B oOpa3zoBanuu'"). Kon-Bo nulleH3Ui: ceTeBasi BEpCus
(HEOrpaHUYEHHO)).

Aynutopus 40311

[Tpunoxenue: Microsoft Office 2010 Standart (1oroBop mocTaBKH MPOTPaMMHOTO
obecneuenuss Ne 101-110/2010 ot 27.05.2010 r. (OOO "Ab6comor-Uudopm"). Kor-
BO JIUIICH3UM: 46 1IT.)

- CIIC "Koncynprant Ilmoc" (cornamenue o6 MHOOPMAIMOHHOW MOAJEPKKE OT
09.06.2016 t. (OOO Komnanus mpaBa "Pecmekt", PUIL] 33. Kon-Bo nuriieH3ui:
ceTeBasi Bepcus (HEOrpaHUYEHHO)).

5. MaTepuajibHO-TeXHHYeCKO0e o0ecnedeHue U CHUIIMHbI

JIeKIIMOHHBIE ¥ TPAKTUYECKUE 3aHATHS OyIyT MPOXOJIUTH B CHEIUATH3UPOBAHHOM
ayIUTOPUH, KoTopast o0opynoBaHa HEO0OXO0TUMBIM uH(OPMAITMOHHBIM
00ecrieYeHHUEM.

Aynuropus 304.

IlepconanbHbIl KOMIIBIOTEP — 13 WIT. CBBIXOAOM B MIHTEpHET

[Tpuntep HP Color LJ Pro 200 M25 frw (CF147A) A4 uBeTHO# a3epHbIit - 1 mT.
ITpoexTop Beng MW526 DLP 3200Lm WXGA — mr.1

Okpan Ha mratuse 180x180cm DinonTripod - 1 mir.

29 mocagovYHbBIX MECT.

Jlocka MapKepHO - MarHuTHas -1 mr.

Jlocka kinaccHas -1 mir.

Aynuropus 40311.

HoyTtOyk Acer Aspire A315-21-64EZ — 1.

ITpoextop EPSON EB-530 (2) — lmr.

Jlocka MarHuTHO-MapkepHas — 1.

Jlocka - pnumuapTMapkepHO-MarHUTHAs — | mIT.

15 nmocago4HBIX MECT
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DoHJ OIIEHOYHBIX CPEJICTB MpEeAHA3HAYEH ISl KOHTPOJS 3HAHUM OOydYaromuxcs 1o
HanpasiaeHuto noArotoBku 37.03.01 Ilcuxonorus no aucuuminHe «MHOCTpaHHBIN
SI3BIK

Cocraputens: B.P. 'abaynnunHa

@DOH]T OIICHOYHBIX CPEJICTB 00CYXKICH Ha 3aceaHnuH Kadeaphl MOJUTOIOTHH,
couuosioruu u ¢punocoPpuu

@DOHJT OIEHOYHBIX CPEJCTB SBISICTCS MPHIOKEHHUEM K paboueil mporpamme 1o
aucuuIimae « THOCTpaHHBIN SI3BIK»
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IMacnopTt poHaa OLIEHOYHBIX CPEACTB
no aucuuminie « AHoCTpaHHBIN A3BIK»

1. OcHoBHBbIE cBeieHHs 0 JUcCHMILIUHE «MHOCTPaHHBIN A3BIK»

Ounas ¢popma o0yuenust

OO6miast TpyJ0EeMKOCTh JUCHMIUIMHBI COCTABIIACT 8 3a4eTHBIX eauHull (288

AKaJICMHNYCCKUX qaca) .

TpynoeMKocTs,
Bun pabotsr aKaJICMUYCCKHX 9acoB
Icemectp 2 cemecTp BCETO
Oo01mast TPy10€MKOCTD 126 162 288
KonrakTHas padora: 20 60 80
ITpaktuueckue 3anarus (I113) 20 60 80
[TpomesxxyTouHas arrectanus (IK3aMeH) 36 36
CamocrosiTesibHast padora: 52 120 172
- Cocmasnenue ouanoea 6 napax, 10 20 30
- Bvinonnenue 3a0anuil, 2pamMmamudeckux ynpariCHeHuil u
mecmos u3 yueOHo-memooutecko2o KOMnieKkca, 10 20 30
- 3anonnenue O1aHK08, HANUCAHUE  O0eNlO8bIX NUCEM, 10 20 30
- Camonoozomoska (npopabomka u nosmopetue 10 20 30
JIEKYUOHHO20 MAMEPUANLA U MAMePUana y4eOHUKo8 u
VUeOHbIX nocodull);
- I[loocomoska k npakmuyeckum 3aHamusm, 12 40 52
- [looecomoska k sx3ameny
Buj MTOroBOro KOHTpOJs 3auyer IK3aMeH

2 TpedoBanus K pe3yabTaraM 00yueHHs 10 AUcCHUIVINHE «AHOCTPpAaHHBIH
A3BIK», (POPMBI HX KOHTPOJISI U BUAbI OLICHOYHBIX CPEIACTB

[Ipouiecc M3ydyeHUs: TUCUMIUIMHBI HAIpaBieH Ha (OpMUPOBaHHUE CIEAYIOIIUX
pE3ybTaTOB O0YUCHUS:

Doprupyenvie IInanupyemvie pe3yromamuol 06yueHUs HO Tunwvr konmpons
oucyuniure, xapaxmepusyroujue 3mansl
KoMnemeHyuu .
Gopmuposanus KomnemeHyuu
VK-4 Cnocoben 3HATDL: YceTHOE WHJIMBUIyaJIbHOE
OCYIIECTBIIATh Hu3zkuii ypoBeHb OCBOCHMUS: cobecenoBaHue - OIIpoc,
JIEJIOBYIO 3Harh 6a30BbIC IPAaBUJIa TPAMMATUKH; | BXOAHOE TECTHPOBAHHE OOIIETO
KOMMYHHUKAIUIO B 0a30BYIO JICKCHUKY; BIIQJICHUSI THOCTPAHHBIM
YCTHOU U Cpennuii ypoBeHb OCBOCHHS: SI3BIKOM, MIPOMEKYTOYHOE
MUChMEHHOM opmax | 3HATh MpaBUIIa TPAMMATHKH U TECTUPOBAHUE MOJTYYEHHBIX
HA TOCY/IapCTBEHHOM | OCOOCHHOCTH UX YMOTpPEOJICHUS; 3HaTh | 3HAHUIA, 3aKJIFOYUTEIBHOE
a3bIke Pocculickoi HOPMBI JIKCUKH U (POHETUKH U TECTUPOBAHUE IS 3a4€Ta.
denepauuu U (YHKIIMOHAJILHBIN CJIOBApHBIN 3amac
BrIcokuii ypoBEHb OCBOCHUSL:
3HaTh OCHOBHBIE CTIOCOOBI PAOOTHI
HaJI SI3bIKOBBIM U PEUEBBIM
MaTepHUaJIOM; 3HaTh HBIOAHCHI
MIpaBUJI TPAMMATUKH JIECUKU U
(hOHETHKH BO BCEH MOJTHOTE.
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YMerTh: YMeETh: YcTHOE WHIUBUYyaJIbHOE

Husknii ypoBeHb OCBOCHMS: co0ecenoBaHuE - o1poc,
YMeTb BBICKa3bIBAaTLCA 110 BXOJIHO€ TECTUPOBaHHE OOLIEro
COACPIKAHUIO MPOYUTAHHOTO UIIN BJIaACHUS MHOCTPAHHBIM
IIPOCITYLIAHHOI'O TEKCTA C S3BIKOM, IIPOMEKYTOYHOE]
HCIIOJIBb30BaHUEM KIIFOYUEBBIX CJIOB, TCCTUPOBAHUC IMMOJTYy4YCHHBIX
CpenHuii ypoBEHb OCBOCHHUS: 3HAHUH, 3aKJIIOYUTEIIBHOE]
YMeTb BBICKa3bIBaTHCS 110 TECTUPOBAHUE IS 3a4€Ta.

COJIEpKAHUIO TEKCTa, OTBEYas
BrIcoknii ypoBEHb OCBOCHUSL:

YMeTb npeAcTaBiIsTh B POJISX
pasnuyHbIe OBITOBBIC U
MIPOU3BOJCTBEHHBIE CUTYALINH;
HCII0JIb30BaTh HOBBIE JIEKCUKO-
IrpaMMaTHYECKUE EIUHULIBI B CUTyaIUsAX
OOIIIEHUS; COCTABUTDH TEKCT
BBICTYIUICHHS] HA OCHOBE ITPOYNUTAHHOTO
MaTepuaa; nojab30BaThCsl METOAAMHU U
MpUeMaMU pa3BUTHS
KOMMYHUKATUBHBIX YMEHUH B YETHIPEX
OCHOBHBIX BUIaX PEUYEBOM

JIESTENbHOCTH.

Baagers: Brimonnenue

Hu3skuii ypoBeHb OCBOCHHUS: WHJWBU1yalIbHOTO TBOPYECKOIO
Bnaners oCHOBHBIMU 3a/1aHUS.

CpenHuil ypoBeHb OCBOCHHUS: Pemenue npaktrnyeckux 3aaay.

Bnanets BocnipusiTUs: U MOHUMaHUS
YCTHOM PEYM KAK CAMOCTOATEIBHOTO
BHUJIa PEYEBOM JIEATEIHHOCTH.

Bricoknii ypoBEeHb OCBOCHUSA:

BnaneTtr HaBbIKaMK MOHUMaHUS YCTHOM
peun; CBOOOHO TOHUMATh
MHOCTPAHHYIO pe€Yb U YMETh
pearupoBaTh IpH ayJIUPOBAHUH.

3 Opranu3anusi 1 y4e0HO-MeTOoAHUYEeCKOe 00ecliedeHHe CAMOCTOSITeIbHO
padoThI 00y4aOIIMXCSI

CamocrostenbHas padora oOyuatomuxcs (CPO) HanpaBiieHa Ha 3aKperieHUE U
yTITy0JIeHne OCBOCHHOTO yYeOHOTO MaTepraia, pa3BUTHE IPAKTUICCKUX YMECHUN U
HABBIKOB.

Buner CPO:

CamocTosiTenbHast padoTa CTYyIEHTOB MO KypCy AUCHUIINHBI « THOCTpaHHBIN S3BIK)»
BKJIFOYAET M3yYCHHE PEKOMEHJIOBAHHOM JIMTEPATYPhI, TPOCIYIIUBAHUE/TIPOCMOTP ayI1O-
Y BUJICOMATEPUAJIOB, NTEPEBO/T CIICIIMATBHBIX TEKCTOB.

4 OueHo4YHbIC cpeAcTBa UIA TNPOBEPKH OCBOCHHMS M3Y4YE€HHBIX
KOMIIeTeHIM I

(YK-4) CnocobeH ocyIecTBISTh I€T0BYI0 KOMMYHUKAILIMIO B YCTHOW U TUCbMEHHOMN
dbopmax Ha rocyaapcTBeHHOM si3bike Poccuiickoit denepanuu u ”HOCTpAaHHOM(BIX)
s3bIKe(ax)
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BJIOK 1
TectoBble 3a1aHuUs.
Tun 3aganus: BbIOOP OJHOTO MPAaBUILHOTO BapUaHTa U3 MPEIJI0KEHHbIX
BapUaHTOB OTBETOB
YpoBeHb 0a30BBbIi
Bpewms 1-3 MuHyTHI

Bri6epute npaBUiibHBIN BapUaHT OTBETA

1. Even after 30 years of marriage he ... his wife.
1.1 Adores
1.2 Loves
1.3 Celebrates
1.4 Desire

Kurou: 1.2

2. The birth rate is very low now ... the number of schools is not enough.

2.1 However

2.2 Nevertheless
2.3 Though
2.4 Asthough
Kurou: 2.2
3. His aunt’s ... on him was enormous. He always does what she says.
3.1 Affect
3.2 Effect
3.3 Include
3.4 Influence
Kirou: 3.4
4. Why does she like wearing all those ... and ridiculous clothes?
4.1 Ancient
4.2 Old-fashioned
4.3 FElderly
4.4 0Old
Kinrou:4.2
5. In the end he ... his mind to leave all his money to charity.
5.1 Changed
5.2 Alternated
5.3 Madeup
5.4 Removed
Kirou: 5.1
6. The dictionary includes about 20,000 ... and 10,000 word combinations.
6.1 Titles
6.2 Entries
6.3 Headwords
6.4 Heads
Kunrou: 6.2

7. She has always liked to ... and make herself a victim of the circumstances.

7.1 Amuse
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7.2 Entertain
7.3 Amaze
7.4 Exaggerate
Kirou: 7.2
8. Such happy ending is ... possible in a situation like this.
8.1 Likely
8.2 Probable
8.3 Hardly
8.4 Sure
Kinrou:8.3
9. The fact that we met here was a mere ... [ had no idea you were in the city.
9.1 Coincidence
9.2 Luck
9.3 Chance
9.4 Fate
Knrou:9.1
10. ’'m sorry, could you ... me a favor? Will you hold this for me for a moment?
10.1 Make
10.2 Produce
10.3 Affect
10.4 Do
Kirou:10.4

Baok 2

YPpOBEHb CIIOKHOCTH: 0a30BBIM
Bpewms He 6osiee | MUHYTBI
Tun 3aganus: CooTHECEHUE

3aganmue 1
The Nile River

The Nile River, one of the A rivers in the world, flows through the heart

of northeastern Africa, weaving its way through eleven B before emptying
into the Mediterranean Sea. This incredible waterway, stretching over 4,000 miles, is
not just a river; it is a lifeline for millions of people and a storage of fascinating

history and wildlife. The ancient Egyptians C their grand pyramids and
cities, relying on the D yearly floods to water their crops. The river is home
for crocodiles warming in the sun, graceful herons and schools of colourful fish

E beneath the surface. Alongside the river lush green flora flourishes,
creating a vivid contrast to the surrounding desert.

A |1)long 2) longer 3) longest

B | 1) countries 2) countrys 3) country

C |1)built 2) build 3) builded

D |1)rivers’ 2) river’s 3) river’

E |1)swimmed 2) swum 3) swimming

Kirou: A-3, B-1, C-1,D-2, E-3
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3aganue 2

The History of Bread
Bread A a staple food in many cultures around the world for thousands of
years, making it one of the oldest prepared food known to humanity. The journey of
bread B around 14,000 years ago when early humans discovered how to grind

grains, such as wheat and barley, into a fine powder called flour. They mixed C

flour with water to create dough and baked it on hot stones, resulting in flatbreads,

D were simple but delicious. As time went on, different civilizations
experimented with ingredients and cooking methods. Today, bread E be found
in countless varieties, from baguettes to sourdough, and remains an integral part of
meals across the globe, symbolizing nourishment, community and tradition.

A | 1) have been 2) has been 3) was
B |1)began 2) will begin 3) begins
C |1)these 2) this 3) those
D |1)who 2) whose 3) which
E | 1)should 2) must 3) can
Kirou: A-2, B-1, C-2, D-3, E-3
3ananmue 3

London Fashion Week

London Fashion Week is a dazzling event that A place twice a year, showing the
latest and most imaginative designs from talented fashion designers around the world. On
B days the city is filled with colourful lights, stylish people and sweet sounds of
music. Designers present C fabulous collections on chic runways, where models
glide gracefully in clothes that can be as eccentric as a fairy tale. Through this bright
event, D can learn that fashion isn't just about clothes; it's about E their
stories and feeling confident in who they are, just like the cool characters they read about
in their favorite stories!

A | 1)is taking 2) takes 3) will take
B [ 1) that 2) this 3) these
C [1) their 2) our 3) his
D | 1) children 2) child 3) childs
E |1)tell 2) telling 3) to tell
Kimou: A-2, B-3, C-1, D-1, E-2
3ananue 4
The Lift
In ancient times, around 2000 BC, clever engineers in Egypt A simple lifts
using ropes and blocks to move heavy stones to build the magnificent pyramids.
B early lifts were powered by people or animals, pulling on the ropes to carry

the heavy loads up. Only in 1853, a smart inventor named Elisha Otis introduced a
safety mechanism that made lifts much C , allowing them to be installed in tall
buildings without fear of accidents. This innovation led to the D passenger lift
being installed in a New York City department store in 1857, revolutionizing urban
living. Suddenly, E could travel up and down quickly, making tall buildings
popular! Today, lifts come in all shapes and sizes, from tiny ones that fit just a few

22



people to gigantic ones that can hold dozens without breaking a sweat.

A | 1) designed 2) were designing 3) will design
B | 1) this 2) that 3) these

C |1)safe 2) safer 3) safest

D |1) first 2) one 3) oneth

E | 1) person 2) people 3) peoples

Kmrou: A-1, B-3, C-2, D-1, E-2
baok 3

YPpOBEHB CIIOKHOCTHU: BBICOKHM
Bpewms 5-10 MmunyT
Tun 3aganus: UteHue, nepeBoj] TEKCTa HA UHOCTPAHHOM SI3bIKE.

3apanue 1. The Roots of American Government

By the year 1733 the English had owned thirteen separate colonies along the
Atlantic coast of North America. All the English colonies in America shared a tradition
of representative government. This means that in all of them people had a say in how
they were governed. Each colony had its own government. At the head of this
government was a governor, chosen in most cases by the English king. To rule
effectively, these governors depended upon the cooperation of assemblies elected by the
colonists. In most of the colonies all white men who owned some land had the right to
vote.

The years from the 1750s until the mid-1770s were uneasy times in the colonies.
First the colonists fought the French and American Indians to gain land. Then they
argued with the British king about their rights and freedom.

Democracy in all the colonies grew rapidly. On July 2, 1776, the Continental
Congress took the step that many Americans believed was inevitable. It cut all political
ties with Britain and declared that "these United Colonies are free, and independent
states". Two days later, on July 4, it issued the Declaration of Independence. The
Declaration of Independence is the most important document in American history. It was
written by Thomas Jefferson, a lawyer from Virginia.

After repeating that the colonies were now "free and independent states" it
officially named them the United States of America. The Declaration of Independence
was more than a statement that the colonies were a new nation. It said that governments
should consist of representatives elected by the people; that the main reason that
governments existed was to protect the rights of individual citizens.

In 1790 the Constitution of the USA was adopted and a year later, in 1791 ten
amendments are known as the Bill of Rights were added to the Constitution. The
Constitution gave the United States a "federal system of government". A federal system
1s one in which the power to rule is shared. The Constitution made arrangements for the
election of a national leader called the President. He would head the "executive" side of
the nation's government.

OTaJIOHHBIN OTBET:
KOpHI/I AMCPHUKAHCKOI'O IIPpaBUTCIbCTBA
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K 1733 romy aHriv4ane BJiaJeld TPHHAIIATHIO OTACIbHBIMH KOJIOHHUSMHU
BIOJh ATIaHTHYeCKOro nodepexbs CeBepHoil AMepuku. Bee aHrmiickue KOJIOHUN
B AMepuKe pa3lesull TPaJAUIMIO MPEACTaBUTEIBHOTO MpaBieHUs. DTO O3HAYAET,
YTO BO BCEX HHX JIIOJM UMEIH IMpaBO rojioca B TOM, Kak MMM ympaBisu. Kaxnas
KOJIOHMSI UMeJla CBO€ COOCTBEHHOE MPaBUTENbCTBO. Bo riaBe 3TOro mpaBUTETHCTBA
CTOST TyOepHaTOp, B OOJBIIMHCTBE CIy4aeB BBHIOMPACMBIA AHTIUHACKUM KOPOJIEM.
st 5bpexTHBHOTO ympaBieHHs] 3TU TYOEpPHATOPHI 3aBUCENN OT COTPYIHUYECTBA
coOpaHuii, W30paHHBIX KOJOHUCTAMU. B OONBIIMHCTBE KOJOHUN BCce Oembie
MY>KYHHBI, BIQJICBIIAE 36MJICH, IMEITH TIPaBO T0JIOCa.

I'oger ¢ 1750-x 1o cepeaunnl 1770-X TOI0B OBLIM HEMPOCTHIMH B KOJOHUSX.
CHauvasia KOJIOHUCTBI CpakaJluchb ¢ (paHIily3aMd UM aMEPUKAHCKUMHU HWHIEHIIaMH,
YTOOBI OJYYUTh 3€MJII0. 3aTEM OHU 00CYX Al ¢ OPUTAHCKUM KOPOJIEM CBOM IpaBa
1 cBOOOY.

JleMokpatusi BO BCEX KOJIOHMSIX ObIcTpo pocia. 2 wutons 1776 rona
KoHTHHEHTanbHBIH KOHIpPECC NPEANPUHSI Iar, KOTOPbIH MHOTHE aMEpUKaHIIbI
curtanu Hen3OexkHbIM. OH pa3opBall Bce MOJUTHUECKUE CBs3M ¢ BenukoOpuranuei
U 3agBwi, 4YTO <OTH OOBEIUHEHHBIE KOJIOHUU SIBISIIOTCS CBOOOJAHBIMH U
HE3aBUCUMBIMH IITaTamMu». J[Ba qHs ciycts, 4 urons, oH onyOiaukoBan [leknapaiuio
HE3aBUCUMOCTH. Jlexknmapanmuss HE3aBUCUMOCTH  SIBJIISIETCS  CaMbIM  Ba)KHBIM
IoKyMeHToM B uictopuu Amepuku. OHa Obuta Hanmucana Tomacom [[xeddepconom,
IOpPUCTOM K3 Bupxuaum.

[ToBTOpUB, YTO KOJIOHWUU TEMEPh SBISIOTCS «CBOOOJHBIMU W HE3aBUCUMBIMHU
mratamMuy, OH odunuanbHo Ha3Ban ux CoenmHeHHbMEH IllTatramm AmMepukw.
Jlexnapanusi HE3aBUCUMOCTU Oblia OoJIbllIe, YeM 3asBJICHUEM O TOM, YTO KOJOHHH
ABJISIIOTCS. HOBOW Hanue. B Hell rOBOPWIIOCH, UTO MPABUTEIBCTBA JTOJKHBI COCTOSITh
U3 TpelcTaBUTeNeld, U30paHHbIX HApOJOM; YTO TJaBHas NPHUYMHA CYLIECTBOBAaHUSA
MPaBUTENBCTB — 3aILMTA MIPaB OTJEIbHBIX IPAXKIaH.

B 1790 rony 6s1na npunsta Konctutyuus CILA, a rog cnycrs, B 1791 rony, B
KoHnctutynuio O6bu1 100aBlIeHbI JECATh MOMPABOK, M3BECTHBIX Kak buiib o mpaBax.
Koucrurymus nana CoeaunennsiM IllTatam «denepanbHyto cucteMy MpaBiICHUS.
denepanbHas CUCTEMa — 3TO CUCTEMa, B KOTOPOM BIIACTh YNPABJIATH pa3iciicHa.
KoHctutymust mpeaycMarpuBaia BbIOOPHI HAIIMOHAJIBLHOTO JIHJEpA, HA3BIBAEMOTO
npe3uieHToM. OH BO3TJIaBUT «UCIIOTHUTEIbHYIO» YaCTh MPABUTEIbCTBA CTPAHBI.

3apanme 2. The State System of Russia

Russia is a democratic federative law-governed state with a republican form of
government. The Russian Federation consists of 89 constituent entities (republics,
territories, regions, cities of federal significance, the autonomous region and
autonomous areas, which have equal rights). The laws and other normative legal acts
of the subjects of the Russian Federation may not contradict federal laws. The
President of the Russian Federation is the head of state. The President of the Russian
Federation has the right to suspend the actions of acts of executive bodies of Russian
Federation members if they contradict the Constitution of the Russian Federation,
federal laws, or the international obligations of the Russian Federation.

State power in the Russian Federation is exercised on the basis of its separation
into legislative, executive, and judicial branches. The Federal Assembly - the
Parliament of Russia - is the supreme representative and legislative body of the
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Russian Federation.

The President is elected to office for a term of four years by the citizens of the
Russian Federation on the basis of universal, direct and equal suffrage by secret
ballot. One and the same person cannot serve as President for more than two terms in
succession. The President stops performing his duties ahead of time if he resigns,

because of impeachment, or if he cannot continue to carry out his duties due to poor
health. Elections of a new President are to take place within three months and in the
meantime his duties are acted upon by the Chairman of the Government of the
Russian Federation.

DTaJOHHBIN OTBET:
['ocynapctBeHHOE yeTpoiicTBO Poccun

Poccusi — nemokpaTuueckoe QenepaTMBHOE IMPaBOBOE TOCYAApCTBO C
pecryonukanckon Gopmoii mpaBineHus. Poccuiickas ®enepanus coctoutr u3 89
CyOBeKTOB (pecmyOauK, KpaeB, oOmacTeid, ropojoB deaepaabHOrO 3HAYCHHS,
aBTOHOMHOMW 00JIaCTH W aBTOHOMHBIX OKPYTOB, HUMEIOIIUX paBHbIC MIPaBa). 3aKOHBI U
MHbIE HOPMAaTUBHBIE MPaBOBbIe aKThl cyObeKkTOB Poccuiickoit denepannnu He MOTYT
npoTUBOPEeUnTh (enepaibHbiM  3akoHaM. [Ipesugent Poccuiickoit ®Denepanuu
ABsieTcs raaBod rocypapcrBa. lIpesmpment Poccuiickoir ®enepanuu  Bopase
MIPUOCTAHABIIMBATh JIEUCTBHE AKTOB OPraHOB HCIIOJIHUTEIBHOM BJIACTH CYOBEKTOB
Poccuniickoit ®enepanuu, eciu oHM nporuBopedaT Koncrurynumun Poccuiickoi
®enepauuu, GQenepanbHbIM 3aKOHAM WM MEXKIYHAPOAHBIM  0053aTelbCTBAM
Poccuiickon @enepanum.

I'ocynapctBennas Biacte B Poccuiickon dexepauuu OCylIeCTBIAETCS Ha
OCHOBE €€ pa3/elieHus Ha 3aKOHOJATENIbHYIO, HCIOJHUTENbHYI0O M CYJIeOHYIO.
denepanbHoe Cobpanue — Ilapiament Poccun — BBICHIUN TIPEACTaBUTEIBbHBIA U
3aKOHOJATENbHBIN Opran Poccuiickon denepanumu.

[Ipe3uaeHT n3bupaeTcss Ha JOKHOCTh CPOKOM Ha YEThIpPE Tojia TpaKJaHaMH
Poccuiickoit  ®enmepaniu  Ha  OCHOBE  BCeoOIero, NPSAMOIO H  PaBHOTO
M30HMpATENIbHOTO TMpaBa MPU TaHHOM TojlocoBaHUM. OHO M TO K€ JHUII0 HE MOXET
3aHuMatrh 1ocT [Ipe3umeHra OGosiee ABYX cpokoB moapsa. IIpe3uaeHT mocpodHO
MpeKpaIaeT UCTIOJIHEHUE CBOMX 00SI3aHHOCTEH B CiIydae OTCTaBKH, UMITHIMEHTA WITH
HEBO3MOKHOCTH JAJIbHEHMIIICTO MCIIOJHCHHMS CBOMX OOS3aHHOCTEH IO COCTOSHHIO
310poBbsi. BpiOOpel HOBoro Ilpe3uyieHTa AOJKHBI COCTOATHCA B TEUCHHUE TpPEX
MECSILEB, a B 3TO Bpems ero nojsHomouns ucnonuaet [Ipeacenarens [IpaBurenscra
Poccuiickon @enepanun.

3ananue 3. New York

New York is not a very old city. It was founded some three hundred years a
after Henry Hudsen came there in his search for a passage to the Indies.

Over three quarters of New York's inhabitans are foreigners. The thousands w
have adopted New York as their home have crowded into districts known as "Lit
Italy” , "Chinatown" and others; cities within the great city. They say that there 1 more
Italians in New York than in Rome, and more Irishman than in Dubl Harlem, the
Negro section, was inhabited mainly by Germans. As the Negrc moved in, however,
the write people moved out; today it is inhabited alm< exclusively by Negroes. It is the
most densely populated district, in the city, t houses are in worse condition, than
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anywhere else.

It will be an interesting sight if you approach New York from the sea, and watc
its skyline and the Statue of Liberty emerge from the morning mist. The Statue o:
Liberty was presented to America by France in 1884. It if so large that 40 people can
stand in the head and 12 in the torch. It is almost 100 metres high. For a general survey
of the city two excursions are recommended. A trip to the top oft! Empire Building
and a steamer tour around the Island of Manhattan. New York is the largest seaport of
the U.S.A., highly developed in the manufacture of electrotechnical equipment and of
various precise tools.

DOTaJOHHBIN OTBET:

HLIo—I710pI<.

HL}o-I7IopK — He 04eHb cTapbiii Topo. OH ObLII OCHOBAH MPUMEPHO YEPE3
TpUCTA JIET NOCJIe TOTO, Kak ['enpu XajaceH npuObLI Ty1a B MOMCKAX MPOX0/Ia B
%05910%0 00

boisiee Tpex ueTBepTEN KUTEIIEH Hbm-ﬁopxa — WHOCTpPaHIUBI. ThICSYU JFOIEH,
KOTOPBIE IIPUHSIIA Hbm-ﬁopx KaK CBOM JI0M, IepeOpaiich B paliOHbI, U3BECTHBIE KaK
«JIur-Utanusy», «YaltHatayH» U Jpyrue; Topojia B mpeaenax 00IbII0ro ropoa.
['oBOpAT, 4TO B Hbm—flopKe OoJIbIIIe UTATIBSHIIEB, YeM B PuMe, 1 OoJIbIlIe HMpJIaH/IIICB,
yeM B JlyOnune. ["apiieM, HErpUTSHCKUI pailoH, ObLT HACEJIEH B OCHOBHOM HEMLIAMH.
OpHako, KOrja Herpbl nepeexait, OOJIbIIMHCTBO JIIOAEH yeXalu; CErOAHs OH HaceJIeH
VCKJIIOUUTEIBLHO HETPaMU. DTO CaMbli I'yCTOHACEIICHHBIM PAaiOH B TOPOJE, 10MA B
XYJIIEM COCTOSIHUH, YE€M TJIe-Tu00 ellle.

D10 GyzeT MHTEpeCcHOE 3peJIHIle, eCiH BbI TobeaeTe k Hoio-Hopky co
CTOPOHBI MOPsI ¥ YBUAUTE ero ropu3oHT U CtaTyro CBOOO/IbI, MOSIBISIONIYIOCS U3
yrpeHHero tymada. Crarys CBoOo bl Obl1a nojgapeHa Amepuke Opannueii B 1884
roy. OHa HacTOJIBKO BEJIMKA, YTO B €€ TOJ0BE MOTyT cTosATh 40 yenoBek, a B akesne
— 12. Ee BoicoTa moutu 100 meTpoB. [l 0611ero ocMoTpa ropojia peKOMEHIYHOTCS
nBe 3kckypcuu. [loe3aka Ha BepuinHy OMmaip-bUIIUHT U SKCKYpPCUs Ha TApOXO0/JIe
BOKPYT ocTpoBa ManxstreH. Hpio-Mopk — kpymreitmmii Mmopckoii mopt CIIIA,
BBICOKOPA3BUTHIN B IPOU3BOJICTBE AJIEKTPOTEXHUYECKOTO 000PYIOBAHUS U PA3TUIHBIX
TOYHBIX UHCTPYMEHTOB.

3ananmue 4. Foreign Trade of Britain

Traditionally 'Britain has had to trade to live. But World War II stained the
British economy to the utmost. Moreover, by the middle of the 1970 she had lost
almost all her colonial markets, and. her share of the world trade had dropped
considerably. Still she remains one of the five largest trading nations and accounts for
about 6 per cent of world trade.

Britain's economy is wholly dependent on imported raw materials. Without
imported metal ores, cotton, timber and other raw materials her industry would come
to a standstill. She is, in-turn, one of the largest exporters of aircraft, motor vehicles,
electrical equipment, chemicals and many types of machinery. Today exports have
risen to twice their mid-century volume and have changed in composition -with
metals, machinery and vehicles making up half the total - and in geographical
distribution - toward the Common Market countries.

"Export or die” is the slogan which spurs on the industry, and one of the main
functions of the Cabinet is to watch over the state of the economy and the nation's
foreign trade. But Britain imports far: more goods than she exports. This increases the
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national debt and seriously damages home industries.

OtanoHHblii 0TBET: BHewHssa Toprosis BeaukoOpuranuu

Tpanuunonno «bpuranun NpuxoaUIOCh TOProBaTh, 4TOOBI *KUTh. Ho BTopas
MUpPOBas BOIHa 3amsTHalIa OpUTAHCKYIO SKOHOMUKY 110 npezena. bonee Toro, k
cepeaune 1970-x ronoB oHa nmoTepsiia MOYTH BCE CBOM KOJIOHHAJIbHBIE PBIHKH, U €€
JI0JIs1 B MUPOBOM TOPTOBJIE 3HAYUTEIBHO COKPATWIIACKH. T€M HE MEHEe, OHA OCTAeTCs
OJTHOM W3 IATH KPYITHEUIINX TOPTOBBIX JAEPKAB U COCTABIISAET OKOJIO 6 MPOLIEHTOB
MHPOBOM TOPTOBIIN.

OKoHOMUKa BennkoOpuTaHuy MONMHOCTHIO 3aBUCUT OT UMIIOPTHOTO ChIpbi. be3
MMIIOPTHBIX METAJUIMYECKUX PY[I, XJIOINKA, JPEBECUHBI U APYTOrO ChIPbS €€
IPOMBIIINIEHHOCTh OCTaHOBMIIaCh Obl. OHA, B CBOIO OYEPE/Ib, SBIISAECTCS OJHUM U3
KPYNHENUIINX SKCIIOPTEPOB CaMOJIETOB, aBTOMOOMIIEN, JIEKTPOOOOPYI0BaHMUS,
XUMHUKAaTOB U MHOTHX BUJ0B MalnH. CEerogHs 3KCIOPT BBIPOC BIBOE 110 CPABHEHUIO C
00BEMOM CEpEIMHBI BeKa U U3MEHMJICS TI0 COCTaBY — METAJUIbl, MAIlIUHBI U
TPAHCIIOPTHBIE CPEACTBA COCTABIISAIOT MOJIOBUHY OT 00111ero o0bemMa — U o
reorpauyecKkoMy pacrpeaeaeHuo — B CTOpOHY cTpad OOIIero peIHKa.
«OKCIIOPTUPYH WM YMPH» — JIO3YHT, KOTOPBII MOJICTETUBAET MPOMBILUIEHHOCTD, a
OJIHOM 13 rMaBHBIX PpyHKIMN KaGuHeTa MUHHUCTPOB sBIIsIETCS HAOTIOCHHE 3a
COCTOSIHEM SKOHOMHKH M BHEIIHEH Toprosiu cTpanbl. Ho BennkoOpuranus
UMIIOPTUPYET ropa3Aao 0oJiplie: OOJbIIE TOBAPOB, YEM IKCIOPTUPYET. ITO
YBEJIMYHMBAET IOCYIapPCTBEHHBIN 0T U HAHOCUT CEPbE3HBIN yiepO 0TeUeCTBEHHOM
IIPOMBIIJIEHHOCTH.

Baok 4
3ananusi KOMOMHUPOBAHHOI'O TUTIA MOBBIIIEHHON CIOKHOCTH.
Bpewms BeimonHenus 15-20 MuUHyT.
[TucbMO eI0BOTrO Xapakrepa.

3aganme 1.
You work for a company. You have seen some information online about a training course
that would be useful for your work.
Write a letter to your manager. In your letter
* give details of the course
* say how the course would be useful
¢ explain how the company could help you do this course.

DTaJOHHBINA OTBET:

Dear Martin

I have recently become aware of a course called Social Media Marketing Essentials and I
am writing to ask for your support in taking this course. It is a five-day intensive program
being offered by the Business Leadership Association and it starts on Monday 15
February. I believe the course would be of great benefit to our company as we have been
recently considering how to build up our social media presence and attract more customers
online. After reading reviews by former participants, I think this Social Media course will
help me professionally in my capacity as Communications Manager and make a real
difference to our company.

27



For these reasons, I am requesting paid leave from 15-20 February to attend the course. It
would be helpful if other team members did not take leave at this time; so far nobody else
has applied. I believe this will not be a particularly busy time at work, but I am prepared to
spend some time working on those evenings if needed.

I look forward to hearing from you soon.

Best wishes

Neil MacFarlane

3ananmue 2.
You have decided to leave your current job and look for a new one.
Write a letter to a friend. In your letter

¢ explain why you want to leave your current job

® describe what kind of job you are looking for

¢ ask for some help or advice

DTaJOHHBINA OTBET:

Dear Luca,

I am writing to let you know about my current job situation, hoping that you can give me
some advice. | have decided to leave my current position at the Swaneset Company. I have
worked there for several years now, and I think I have advanced as far as possible in this
company. I would like to work at a larger company where there are more opportunities for
advancement.

As you know, my most recent position at Swaneset has been as a software engineer in the
IT Department. | have learned a great deal about this type of work and am very interested
in it. I am hoping to find a similar sort of position at a larger company. I do not mind
starting at a new company at the same level as I am working at now, as long as I feel there
are good opportunities to move up before too long.

Since you have a lot of experience in this field, I was hoping that you could help me
identify some companies that might be a good fit for me. I would also appreciate some
help with my resume, if you do not mind my asking. I hope to hear from you soon.

Your friend,

John

3ananue 3.
You are currently taking a course at a college but you will need to have a week off during
this course.
Write a letter to the college Principal. In the letter
* give details of your course
¢ explain why you need a week off
¢ say what you want the Principal to do.

DTaJOHHBINA OTBET:

Dear Sir/Madam,

I am an international student in my second year of the Computer Science course at the
college. My tutor is Mr Johnson, and I am a full-time student, living in the college
residence.

I am writing to request a week's leave from the college next month. My cousin's wedding
1s taking place in my home country and my family expect me to be there. Although this
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will mean that I have to miss lectures for a week, I can arrange for one of my friends on
the course to give me any notes concerning what I have missed.

I would be grateful if you would give me permission to be absent for the week beginning
25th May. If you are kind enough to allow me to do this, I will speak to Mr Johnson and
arrange to make up for any work that I did not do while I was away.

Yours faithfully,
Jonah Smith

3ananue 4.
You have seen an advertisement for a community college that needs teachers for night
classes.
Write a letter to the community college. In your letter:
¢ say which advertisement you are answering
¢ describe which course(s) you want to teach, and what it/they would be about
e explain why you would be a suitable teacher

DTaNOHHBIN OTBET:

Dear Sir/Madame,

I am writing to City Evening College in reference to an advertisement I saw in The
Vancouver Sun on May 14th for language teachers at your college.

I am interested in teaching Korean and Korean Cookery. [ have seen that your guide for
last term does not include these courses, but I understand there are now large numbers of
second and third-generation Koreans living in this part of the city who may be keen to
learn more about their language and culture.

I have a Bachelor of Science degree and a teaching diploma. I hold special qualifications
in language teaching and cookery. I was a science teacher in Korea, but moved to San
Francisco in 2010. There, I taught Korean for Beginners and Korean Cookery at two
community colleges. The language course assumed students had no prior knowledge of
Korean. It gave them simple everyday language, as well as recognition of the alphabet.
The cookery course focused on easy meal preparation and the art of pickling, or kim chi.
In Vancouver, I could teach the same courses as previously, or we could devise new ones,
depending on what the college considered its market to be.

I look forward to hearing from you.

Yours faithfully,
Kim Stevenson

5 Bonpocsl Kk 3a4ety

1. What was the first concert you ever attended, and how did it shape your
appreciation for live music?
Oter: The first concert I attended was a performance by a local band in my
hometown. It took place in a small outdoor venue on a warm summer evening. [
remember feeling excited as I arrived with my friends, surrounded by many people who
also enjoyed music. The energy in the crowd was incredible, and as the band played, I
felt a connection to the music and the performers. They played a mix of original songs
and popular covers that everyone knew. I loved how everyone sang along, and we all
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danced to the beat. Experiencing live music for the first time made me appreciate the
unique atmosphere of concerts. It was more than just listening to music; it was about
being part of a community that shared the same passion for it. This experience
influenced my love for attending more concerts in the future and exploring different
genres, allowing me to discover how music brings people together in such a special
way.
2. If you could time travel to any concert in history, which one would you choose to
attend and why?
Otser: If I could choose to attend Woodstock in 1969, I would jump at the chance
because it was a pivotal moment in music history. It was not just a concert; it was a
cultural phenomenon. The festival became a symbol of peace, love, and counterculture
during a time of great change in America. I imagine the atmosphere was electric, with
thousands of people gathering to celebrate freedom and expression through music.
Legendary artists like Jimi Hendrix and Janis Joplin performed, and I would love to see
their incredible talent live. Woodstock represented a movement toward social change,
and it shaped the future of music festivals. The idea of being part of such an iconic
event, surrounded by others who shared similar beliefs about peace and equality, is
inspiring. Attending Woodstock would mean experiencing powerful performances and
being part of a historical moment that united people from all backgrounds. Learning
about this festival has made me appreciate how music can influence society and bring
people together for a common cause.
3. Do you have a specific genre that you associate with certain memories or events in
your life? Can you share an example?
Otser: I associate rock music with many fond memories from my childhood,
particularly moments spent traveling with my family. My parents loved to play classic
rock in the car during long road trips to various places, like national parks and the
beach. The songs of legendary bands like The Rolling Stones and Fleetwood Mac filled
our adventures, making those journeys memorable. I remember singing along with my
siblings, feeling free and joyful as we drove through beautiful landscapes. Rock music
always seemed to have a voice that resonated with our experiences, from happy
moments to times of overcoming challenges. It created a soundtrack to our family life.
Even now, when I hear those old songs, | am reminded of those carefree days and the
bonds we shared. It brings warmth to my heart because it highlights how music can
create lasting memories and evoke strong feelings. I continue to enjoy rock music
today, not just for its sound but also for the nostalgia it brings to my life.
4. How do you think music influences society and culture? Can you think of a specific
instance where it made a significant impact?
OtBet: Music plays a significant role in influencing society by acting as a unifying
force and a source of expression. Throughout history, songs have been used to bring
awareness to critical social issues, inspire movements, and foster community. For
example, during the civil rights movement in the 1960s, protest songs conveyed
powerful messages of equality and justice. Artists like Sam Cooke, with songs like "A
Change Is Gonna Come," inspired people to fight for their rights and advocate for a
better future. Music has the ability to touch people's hearts and minds, encouraging
them to take action. It can create a sense of belonging among listeners, promoting
solidarity and empathy. In concert settings, audiences feel a shared energy, celebrating
the same values and ideals. Music also helps to express emotions that are sometimes
difficult to articulate. Thus, its influence extends beyond entertainment; it is a vital tool
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for social change, connecting different generations and encouraging dialogue about
important topics that affect us all.
5. What role does music play in your daily routine or activities, such as exercising,
working, or relaxing?
OTtBet: Music has become an essential part of my daily routine, significantly enhancing
my day-to-day life. I find that listening to music helps me focus and boosts my mood,
whether [ am exercising, studying, or relaxing. For example, when I work out, I create
playlists filled with upbeat songs that push me to keep going and make the experience
enjoyable. I can feel my energy levels rise as my favorite tracks play, adding
motivation to my workouts. During study sessions, soft instrumental music helps me
concentrate, promoting a calm environment that allows me to absorb information
better. I also love to unwind in the evenings by listening to my favorite artists or
exploring new genres. Music creates a comforting atmosphere at home, making it a
perfect way to relax after a busy day. It brings joy and helps me process my feelings,
whether I want something upbeat or something to help me unwind. Overall, music
constantly enriches my life, making everyday moments even more enjoyable.
6. Have you ever discovered an artist or song purely by chance? What was the song
and how did it resonate with you?
OTtsert: Recently, I discovered a song called "Stronger" by Kanye West, and it has
become one of my favorites. The song's message of resilience and empowerment
deeply resonates with me, especially during challenging times. I remember first
listening to it while going through a tough period in my life, and it inspired me to push
through and stay motivated. The beat is incredibly catchy, and the lyrics remind me that
difficulties can make us stronger if we embrace them. I appreciate how music can
change my perspective and uplift my spirit. The energy in the song encourages me to
keep striving for my goals, no matter how difficult things may seem. It has also
introduced me to a different genre of music, blending hip-hop and electronic elements.
Since then, I have started exploring more of Kanye West’s work, finding inspiration in
his creativity and boldness. This experience reminds me of how songs often become
personal anthems, motivating us and helping us navigate life's ups and downs.
7. What kind of music do you listen to when you need motivation or encouragement?
Can you name a few tracks?
Otset: When I need motivation, I tend to gravitate toward upbeat pop songs that
energize me and lift my spirits. Two of my favorite tracks are "Happy" by Pharrell
Williams and "Eye of the Tiger" by Survivor. "Happy" is so infectious with its rhythm
and positive lyrics that it instantly puts me in a good mood, making me feel like I can
take on any challenge. When I hear it, I often find myself dancing around my room or
singing along, which helps to release stress and brings joy into my day. On the other
hand, "Eye of the Tiger" is a classic anthem that motivates me to push through tough
workouts or complete a difficult task. The powerful beat and inspiring lyrics remind me
to stay determined and focused on my goals, making it perfect for those moments when
I need an extra boost. I believe that music has the ability to influence our emotions
significantly, and these songs always inspire me to be my best and keep moving
forward, no matter the circumstances.
8. Do you believe that lyrics or melodies have a more significant impact on how we
connect with a song? Why?
Ortser: I believe melodies have a more significant impact than lyrics in shaping our
connection to music. While lyrics can convey a message or a story, it is often the
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melody that evokes deeper emotions and memories within us. When I hear a beautiful
melody, my heart reacts even before I understand the words being sung. A soothing
tune can transport me back in time, reminding me of special moments in my life, like
family gatherings or quiet evenings at home. For example, the melody of "Clair de
Lune" by Debussy always brings a wave of nostalgia and calmness. It reminds me of
evenings spent with my family, playing music together. On the other hand, some
melodies make me want to dance and celebrate. This emotional connection goes
beyond language, allowing people from different backgrounds to connect through
shared feelings. Therefore, while lyrics are essential, it is often the melodies that linger
in our hearts and minds long after the song has ended, creating a lasting impression on
our lives.
9. How do you feel about music festivals? What is your ideal experience at one?
Otser: | absolutely love music festivals because they offer a unique atmosphere that
cannot be replicated anywhere else. The experience of being surrounded by thousands
of people who share a love for music is exhilarating. I imagine my ideal music festival
would be filled with good friends, laughter, and, of course, amazing performances. We
would set up our spot on the grass, soaking up the sun while enjoying delicious food
from various vendors. The excitement builds as each artist takes the stage, and I would
lose myself in the rhythm, dancing and singing along with the crowd. There's
something magical about the collective energy at these events; everyone is there to
celebrate life and express joy through music. I think the beauty of a music festival lies
not just in the performances, but also in the connections made with others. Each festival
experience offers memories that last a lifetime, and I can't wait to discover new artists
and share those moments with friends and fellow music lovers.
10.Can you describe a moment when a song brought you to tears or profoundly
changed your mood?
OtBet: One powerful moment in my life was when I heard "Fix You" by Coldplay. The
first time I listened to it, I couldn't help but feel overwhelmed with emotion. The song's
beautiful melody and heartfelt lyrics struck a chord with me, especially because it
reminded me of a time when I experienced loss and uncertainty in my life. The
message of support and hope resonated deeply, encouraging me to embrace my feelings
rather than hide from them. As I listened, I could feel the tears streaming down my
face, but they were not just sad tears; they were also tears of relief. This song had a
cathartic effect, and I felt understood in my pain. It showed me that music can be a
powerful tool for healing and processing emotions. Since that day, "Fix You" has
continued to be a source of comfort for me. Whenever I feel overwhelmed, I play the
song, and it reminds me that it’s okay to feel lost sometimes, but there’s always a path
to healing and hope.
11.What role does nostalgia play in your music choices? Are there particular songs that
evoke strong memories for you?
Otset: Nostalgia plays a significant role in my music choices because certain songs
remind me of special moments in my life. For instance, whenever I listen to "Summer
of '69" by Bryan Adames, it takes me back to my childhood summers spent with family
and friends. This song brings back memories of carefree days, laughter, and adventure.
Similarly, "I Will Always Love You" by Whitney Houston reminds me of my high
school days when my friends and I would sing it at the top of our lungs. These songs
evoke strong feelings of happiness and connection to my past. Nostalgic music is like a
time machine that transports me back to moments that shaped who I am today, and it
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helps me reflect on my growth and experiences. Therefore, I believe that nostalgia is a
powerful tool that influences what I listen to, making my music choices more
meaningful and impactful.
12.How has your taste in music evolved over the years? Were there any pivotal
moments or influences that guided that change?
OTtBet: My taste in music has changed a lot over the years. When I was younger, |
mostly listened to pop music, mainly because it was what my friends liked. However,
in my teenage years, I discovered rock and indie genres, which opened my mind to
different sounds and lyrics. A pivotal moment was attending a live concert of a popular
indie band; the energy and connection I felt with the music changed how I saw musical
expression. | started exploring artists like Arctic Monkeys and Florence + The
Machine, appreciating their unique styles and storytelling abilities. Now, I enjoy a mix
of genres, including jazz and classic rock, finding beauty in all kinds of music. This
evolution reflects my changing perspectives and experiences, as I have learned to
appreciate the depth and complexity of different musical styles more than I used to.
13.Do you find comfort in music during difficult times? Are there specific songs you
turn to for solace?
Otger: Yes, I find a lot of comfort in music during difficult times. There are specific
songs that help me when I am feeling down or stressed. For example, "Lean on Me" by
Bill Withers is one of my go-to songs because its message about friendship and support
always lifts my spirits. Whenever I hear it, [ am reminded that I am not alone in my
struggles. Another song I turn to is "Rise Up" by Andra Day, which is incredibly
inspiring. The lyrics encourage resilience in tough situations. These songs allow me to
express my feelings and provide reassurance that there’s hope, no matter how difficult
things may seem. Music acts like a friend that understands my emotions, helping me
process them better and giving me the strength to keep going. This comfort is crucial
for my mental well-being, enabling me to face challenges with a more positive attitude.
14.1f you could create your ultimate playlist for a road trip, what themes or emotions
would it capture?
Otger: If I could create my ultimate playlist for a road trip, it would capture themes of
adventure, freedom, and nostalgia. The playlist would start with upbeat songs to get
everyone excited, like "Shut Up and Dance" by Walk the Moon. As we drive through
beautiful landscapes, I would include mellow tracks like "Fast Car" by Tracy Chapman,
which evokes a sense of longing and adventure. I’d also add nostalgic songs from our
childhood to create a special connection, such as "Sweet Caroline" by Neil Diamond,
which everyone loves to sing along to. The emotions in this playlist would flow from
excitement to reflection and joy, creating a journey that feels alive and meaningful.
This mix of energy and emotion would reflect the beauty of the open road and remind
us of the great times we share together, making the trip unforgettable.
15.How do you feel about cover songs? Are there any covers that you prefer over the
original?
Otger: I have mixed feelings about cover songs. Some covers can be really amazing
and breathe new life into the original. For example, I prefer the cover of "Hallelujah"
by Jeff Buckley over Leonard Cohen's version. Jeff's emotional voice adds a special
depth that I find incredibly moving. On the other hand, not all covers are successful;
sometimes they feel unnecessary. I think covers can be a great way for artists to express
their creativity and bring their unique touch to a well-known song. They can also
introduce me to songs I have never heard before, showing how different artists interpret
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music. As long as the cover does justice to the original, I truly enjoy hearing them.
Cover songs can have the power to connect generations and showcase the versatility of
music.
16.Have you ever used music as a way to express your feelings or emotions? How did
you incorporate it into your life?
Otger: Yes, | have used music as a way to express my feelings, and it has been an
important part of my life. For example, during times of stress or sadness, | often write
my own lyrics to reflect my emotions. This process allows me to explore my feelings
more deeply and understand myself better. I also like to play the guitar, which helps me
feel more connected to my thoughts. Creating music has been a form of therapy for me,
as I can transform my emotions into something beautiful and tangible. Additionally,
sharing my songs with friends has brought us closer; they often find the lyrics relatable.
Music has allowed me to express what I sometimes struggle to say out loud, making it
a crucial outlet for my emotions and helping me process different life experiences.
17.Do you have a favorite music-related movie or documentary? What about it
resonated with you?
OtBet: One of my favorite music-related movies is "A Star Is Born." This film
resonated with me because it beautifully portrays the journey of an artist and the
struggles they face. The story of love and ambition is both heartbreaking and inspiring,
especially how it explores the highs and lows of fame. I was particularly moved by the
incredible performances and the powerful soundtrack, which included emotional songs
that reflected the characters' feelings. The chemistry between the leads made their
struggles feel real and relatable. I also appreciated the message about the importance of
following your dreams despite challenges. This film not only showcases the power of
music but also emphasizes the connections we create through art. It reminded me of the
impact that music has on our lives and relationships, making it one of my all-time
favorites.
18.How do you think different cultures express their identity through music? Can you
think of an example?
Otger: I believe different cultures express their identity through music in unique and
powerful ways. For example, in India, traditional music plays an essential role in
celebrations and rituals, such as weddings and festivals. The use of instruments like the
sitar and tabla creates sounds that are deeply rooted in history and spirituality. In
addition, genres like reggae in Jamaica reflect the struggles and triumphs of its people,
often addressing social issues and promoting messages of unity. This music not only
entertains but also serves as a voice for cultural identity and community. Music can
help preserve traditions and share stories that define who we are. It showcases how
diverse communities bond and share their experiences, allowing them to connect with
one another and celebrate their unique heritages through rhythm and melody.
19.What song lyrics do you find particularly powerful or relatable? How do they speak
to your experiences?
OtBert: One song lyric that I find particularly powerful is from "Fight Song" by Rachel
Platten. The lines about being strong and not giving up resonate deeply with me. They
remind me of moments in my life when I faced challenges but managed to push
through. The message of fighting for what you believe in speaks to anyone who has
ever felt beaten down or discouraged. It encourages me to keep going, even when times
are tough. Lyrics that empower and motivate can have a tremendous impact on our
emotions and mindset. This song is a reminder that we all have the strength to
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overcome obstacles and emerge stronger. It's these kinds of relatable lyrics that offer
comfort and inspiration, helping me feel connected to others who share similar
struggles and experiences.
20.Have you ever participated in music-making, such as playing an instrument or
singing in a group? What was that experience like?
Otger: Yes, | have participated in music-making by playing the piano and joining a
choir in school. Playing the piano has been a joy for me since I was a child. It allows
me to express my creativity and emotions through music. I remember practicing for
hours to learn my favorite songs, which was both challenging and rewarding. Joining
the choir was a different experience; singing with others made it feel even more
special. It was exciting to harmonize and create beautiful music together. Performing at
school events was nerve-wracking but exhilarating, as it built my confidence. These
experiences taught me the importance of teamwork and discipline while deepening my
love for music. Making music has been a joyful journey, allowing me to connect with
others and share moments of happiness through sound, which continues to enrich my
life in many ways.
21.How do you think social media has changed the way artists and fans interact? Do
you see it as a positive or negative influence?
Oter: Social media has fundamentally transformed the way artists and fans interact.
Platforms like Instagram, Twitter, and TikTok allow artists to connect directly with
their fans, bypassing traditional media gatekeepers. This direct interaction fosters a
sense of intimacy, making fans feel personally connected to artists as they share
behind-the-scenes glimpses into their creative processes, personal lives, and thoughts.
For fans, this connection can enhance their loyalty and engagement, allowing them to
participate in discussions, share their interpretations, and promote their favorite artists.
However, the influence of social media can also have negative aspects; it can create
pressure for artists to maintain a certain image or to constantly engage, which may
impact their mental well-being. Additionally, the overwhelming amount of content can
lead to superficial engagement rather than meaningful connections. Overall, while
social media provides unprecedented opportunities for interaction and community-
building, it is crucial to navigate its challenges thoughtfully to ensure that the
relationship between artists and fans remains genuine and supportive.
22.Can you recall a time when music helped you connect with someone on a deeper
level? What was the situation?
Otset: There was a memorable moment when music helped me connect deeply with a
friend during a difficult time. We both attended a concert of our favorite band, and
while listening to their songs, we found ourselves reminiscing about shared
experiences, particularly moments of joy and sorrow. One song, in particular, spoke to
our feelings about loss and the struggles we faced in our lives. After the concert, we
discussed how the lyrics resonated with us, allowing us to open up about our personal
challenges and emotions. This shared experience created a bond that deepened our
friendship, as we realized how music can articulate feelings that sometimes words
alone cannot express. It was powerful to see how the combination of live music, shared
passion, and vulnerability could foster a deep connection. From that point on, music
became not just a form of entertainment but a catalyst for empathy and understanding
in our friendship, illustrating how it can bridge emotional gaps and strengthen
relationships.
23.What do you think about the role of music in shaping political movements or social
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change? Can you give an example?
Otset: Music has historically played a significant role in shaping political movements
and social change, serving as a powerful tool for expression and solidarity. One notable
example is the civil rights movement in the United States during the 1960s. Songs like
"We Shall Overcome" became anthems of hope and resilience, reflecting the struggles
and aspirations of those fighting for racial equality. These songs galvanized
individuals, fostering a sense of unity and purpose among protesters. Additionally,
artists such as Bob Dylan and Nina Simone used their music to highlight social
injustices, influencing public opinion and raising awareness. In more recent times,
music continues to be a driving force for social change, with artists like Kendrick
Lamar and Beyoncé addressing issues like racial inequality and police brutality in their
work. Overall, music has the capacity to inspire action, provoke thought, and mobilize
communities, demonstrating its critical role in advocating for justice and promoting
social awareness throughout history.
24.Are there any local musicians or bands you’re particularly proud of? What makes

them stand out to you?
Oter: I'm particularly proud of a local band called "The River Tides." They stand out
to me for several reasons. Firstly, their unique blend of folk and rock creates a
captivating sound that resonates with a wide audience. The lead singer's passionate
lyrics often draw from personal experiences and local stories, bridging the gap between
the band and the community. Moreover, their commitment to supporting local causes
sets them apart; they often perform at charity events and collaborate with other local
artists, fostering a spirit of camaraderie in our music scene. I've attended several of
their live performances, and each one feels like a shared experience, charged with
energy and meaningful connections among the audience. Their music not only
entertains but also encourages community engagement, making them more than just a
band. The River Tides exemplify how local musicians can impact their surroundings,
enriching our cultural landscape while promoting positive change and connection
among people.
25.1f you could host a listening party for your favorite album, what would it be and

what atmosphere would you create for your guests?
Otger: If I could host a listening party for my favorite album, it would undoubtedly be
for "Rumours" by Fleetwood Mac. This timeless masterpiece deserves an atmosphere
that mirrors its emotional depth and rich harmonies. I envision the gathering taking
place in a cozy living room adorned with warm lighting, perhaps fairy lights draped
around the room to create a soft, inviting glow. A comfortable seating arrangement
with plush cushions and blankets would encourage intimacy and conversation among
guests. As the album plays, I'd provide themed snacks like a selection of cheeses and
fruits, alongside signature cocktails inspired by the band members. This mixture of
cozy decor and delicious food would foster a relaxed environment for guests to share
their thoughts. I would also invite them to discuss their favorite tracks and what the
music means to them personally, creating a space for connection through storytelling.
Ultimately, the goal of the listening party would be to celebrate the album's magic
while building community around a shared love for music.

6 Boripocel K 3Kk3aMeHYy.
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1. What is your favorite genre of music, and why does it resonate with you?
OtBet: My favorite genre of music is indie rock. It resonates with me because it often
blends raw emotional honesty with diverse sounds, creating an intimate atmosphere
that connects deeply with listeners. The genre’s emphasis on experimentation allows
for a unique expression of artistry, which I find refreshing and inspiring. Songs often
tackle relatable topics like love, loss, and existential contemplation in a way that feels
personal and authentic. Additionally, the indie rock community tends to embrace a DIY
ethic, fostering a sense of belonging among fans. This emphasis on individuality and
creativity aligns with my values, making indie rock not just a genre I enjoy, but a
cultural movement I feel part of.
2. Who is your all-time favorite artist or band, and what do you admire about them?
OtBet: My all-time favorite band is Radiohead. I admire them for their ability to
constantly reinvent their sound while maintaining a profound emotional depth in their
music. Each album they release offers a fresh perspective, pushing boundaries in both
production and lyrical content. Their exploration of themes such as alienation,
technology, and human emotion resonates deeply with me. Radiohead's willingness to
experiment and tackle complex subjects has inspired countless artists and cultivated a
dedicated fanbase. Their commitment to artistic integrity in an industry often driven by
commercialism is something I greatly respect, reinforcing the idea that music can be
both innovative and thought-provoking.
3. Can you recall a specific song that has a significant impact on your life? What’s the
story behind it?
Otsert: A specific song that has significantly impacted my life is “Fix You” by
Coldplay. I first heard it during a particularly challenging time when I was struggling
with personal issues and feelings of hopelessness. The song's message of support and
reassurance resonated deeply with me, reminding me that it’s okay to seek help and
that healing is possible. The poignant lyrics and the powerful crescendo struck a chord,
encouraging me to push through my difficulties. At a time when I felt lost, the song
instilled a sense of hope and strength in me. It has since become my anthem during
tough times, reminding me of the importance of resilience and connection.
4. How do you usually discover new music? Are you more inclined to explore on your
own or rely on recommendations?
Otger: I usually discover new music through a mix of personal exploration and
recommendations from friends. I enjoy diving into music streaming services, where
algorithms suggest tracks based on my listening history. However, I equally value
word-of-mouth recommendations from friends who share similar tastes. This
combination allows me to curate a diverse range of songs, while still having the
opportunity to connect with others over shared favorites. Additionally, I often explore
various playlists, music blogs, and social media platforms to find emerging artists. This
ongoing adventure of discovery keeps my playlists fresh and exciting, and I find joy in
being part of the ever-evolving music landscape.
5. Have you ever attended a memorable concert or live performance? What made it
special for you?
Otger: I attended a memorable concert by The National that stands out for its
emotional intensity and connection between the band and the audience. The venue was
relatively intimate, which allowed for a close-up experience with the performers. The
lead singer's heartfelt lyrics seemed to resonate with everyone in the room. As the band
played their hits, I felt a powerful collective energy among the audience; it was as if we
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were all sharing a deeply personal experience together. The emotional depth of the
songs coupled with their mesmerizing stage presence made it a night to remember. I
left that concert feeling invigorated and deeply connected, not just to the music but to
everyone around me.
6. How has your taste in music evolved over the years? Are there genres or artists you
didn’t like in the past that you appreciate now?
OTtset: My taste in music has evolved quite a bit over the years. In my teenage years, I
primarily listened to mainstream pop and rock, often dismissing genres like hip-hop
and jazz as not being for me. However, as I grew older, my appreciation for diverse
musical expressions deepened. I’ve come to admire the complexity of jazz, the
storytelling in hip-hop, and the emotional resonance of folk music. Artists I once
overlooked, like Janelle Monae and Miles Davis, have become favorites of mine. This
evolution reflects a broader mindset that values creativity and authenticity over mere
popularity, allowing me to enjoy and understand music on a more profound level.
7. Do you play any musical instruments? If so, when did you start, and what do you
enjoy about it?
Ortger: I play the guitar, a passion I picked up in my early teens. What I enjoy most
about playing is the sense of freedom it offers; it allows me to express my emotions and
thoughts in a unique way. The process of learning new chords and songs is both
challenging and rewarding, fostering a constant sense of growth. Playing guitar also
provides a wonderful outlet during stressful times, letting me unwind and channel my
feelings into music. Additionally, it encourages creativity, as I occasionally dabble in
writing my own songs. Overall, the guitar has become an integral part of my life,
enriching my relationship with music significantly.
8. Have you ever created your own music or written lyrics? What inspired you to do
so, if applicable?
Otsert: | have written my own lyrics, inspired by personal experiences and emotions.
My songwriting journey began as a way to process feelings during turbulent times. I
would often find myself jotting down thoughts or stories that felt significant to me. One
particular song emerged from a period of introspection, reflecting on relationships and
personal growth. The act of creating music was cathartic, allowing me to explore
themes I found difficult to articulate otherwise. While I’m not a professional musician,
the joy of putting pen to paper and crafting melodies remains one of my favorite ways
to connect with myself and my experiences.
9. How does music fit into your daily routine? Do you listen while working, studying,
exercising, or relaxing?
OtBet: Music is an essential part of my daily routine. I often listen while working, as it
helps me focus and boosts my productivity. Upbeat instrumental music is my go-to
during work hours, creating a pleasant background that complements my tasks without
being distracting. When I exercise, I switch to high-energy tracks that motivate and
energize me, making workouts more enjoyable. Additionally, I love using music to
unwind; at the end of the day, I might listen to softer melodies or acoustic songs as I
relax. Ultimately, music weaves through various aspects of my life, enhancing my
mood and enriching my experiences.
10.Are there any lyrics or songs that motivate you or serve as a mantra during
challenging times?
OTtsert: One song that serves as a mantra during challenging times is “Rise Up” by
Andra Day. The lyrics emphasize perseverance and resilience, reminding me to keep
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pushing forward despite adversities. Whenever I encounter difficult situations or feel
overwhelmed, I turn to this song for motivation. Its powerful message about strength
and hope resonates deeply with me. The inspiring tone and poignant delivery reinforce
the idea that I can overcome obstacles, serving as a reminder that setbacks are a part of
growth. The combination of uplifting lyrics and a soulful melody makes it a source of
comfort and empowerment whenever | need encouragement.
11.In your opinion, how does music influence emotions? Can you share an experience
where music significantly affected your mood?
OtBet: Music profoundly influences emotions by evoking feelings that can range from
joy to sadness, often reflecting or enhancing our mood. For instance, I remember
attending a concert of an artist whose songs resonated deeply with my personal
experiences. As the music played, I felt an overwhelming sense of nostalgia and
connection, leading to tears during certain songs. This experience not only uplifted my
spirits but also provided catharsis, allowing me to express emotions I had been holding
back. The power of the music to mirror my feelings and create a collective experience
with others in the audience left me feeling understood and supported, highlighting how
music can serve as an emotional anchor.
12.1f you could attend any music festival or event, past or present, which would you
choose and why?
Otger: If I could attend any music festival, it would be the Woodstock Festival of
1969. This event symbolizes a significant cultural moment, celebrating peace, love, and
music during a time of great social upheaval. The lineup of legendary artists including
Jimi Hendrix, Janis Joplin, and The Who embodies the spirit of an era that transformed
music and society. Attending Woodstock would be a fascinating glimpse into not only
the music but also the profound messages of unity and change that resonated then and
continue to inspire today. The festival represented a movement, and experiencing that
would be unforgettable.
13.Have you ever had a transformative experience related to music, such as connecting
with someone through a shared love of a song or artist?
Otger: I once had a transformative experience when I bonded with a stranger over our
shared love for a particular band. At a small concert, we started discussing our favorite
songs and realized we had similar tastes and memories associated with the music. This
conversation blossomed into a friendship based on our mutual appreciation for the band
and their impact on our lives. Sharing playlists and attending concerts together
deepened our connection, demonstrating how music can create meaningful
relationships. It was a reminder of the power music has to bring people together,
transcending barriers and forming lasting bonds through shared experiences.
14.What role does music play in your cultural or family traditions? Are there specific
songs that are important during celebrations or gatherings?
OtBet: Music plays a vital role in my family traditions, particularly during celebrations
and gatherings. Specific songs are significant during occasions like birthdays and
holidays, where we often reminisce while singing along to familiar tunes. For example,
our family gathers around for Thanksgiving dinners, where we play traditional songs
that have been passed down through generations. These songs evoke nostalgia and
create a warm, inviting atmosphere that strengthens our connections. Additionally,
during weddings, certain tracks hold sentimental value, representing love and
togetherness. Thus, music not only enriches our celebrations but also reinforces our
cultural heritage and family bonds.
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15.Do you prefer listening to music alone, or do you enjoy sharing it with friends and
family? Why?
Otger: I enjoy both listening to music alone and sharing it with friends and family,
though I lean slightly towards sharing. Listening alone allows for introspection and
personal connection with the music, offering moments of solitude and reflection.
However, sharing music enhances the experience, fostering discussions about favorite
artists and genres. It creates a sense of community, especially during gatherings where
everyone can jam to a shared playlist or explore new artists together. Moments spent
discovering music with loved ones often lead to collective memories that deepen our
relationships. Ultimately, the joy of music is amplified when experienced in connection
with others.
16.How do you feel about the way streaming services have changed the way we
consume music compared to traditional methods?
Otsert: Streaming services have revolutionized music consumption, offering
unparalleled accessibility and variety compared to traditional methods like CDs and
radio. With a few clicks, listeners can explore vast libraries and discover new artists,
removing the barriers of physical media. While this convenience fosters the discovery
of diverse music, it can also lead to shorter attention spans as listeners quickly skip
tracks. Additionally, streaming's algorithm-driven suggestions can sometimes limit
exposure to niche or lesser-known artists. Despite these drawbacks, the ability to create
personalized playlists and share music instantaneously enhances the overall listening
experience, making it easier to connect with others through music.
17.1s there a particular song or album that you believe everyone should listen to at least
once in their lifetime? What is it and why?
Ortger: I believe that everyone should listen to “The Dark Side of the Moon” by Pink
Floyd at least once in their lifetime. This album represents a masterpiece of musical
composition, exploring themes of human experience, mental health, and existentialism.
The seamless transitions between tracks and innovative production techniques create an
immersive experience, inviting listeners to embark on a journey. Every song resonates
with deep emotional intensity, encouraging reflection and connection. Additionally, its
cultural impact has shaped the music landscape, influencing countless artists. Listening
to it is not just an auditory experience but a profound exploration of life’s complexities.
18.How do you think advances in technology have impacted the music industry and
how artists connect with their audience?
OtBet: Advances in technology have significantly impacted the music industry,
transforming how artists connect with their audience. From social media platforms to
streaming services, technology has democratized music distribution, allowing
independent artists to reach global audiences without major label backing. Musicians
can now engage directly with fans through platforms like Instagram and Twitter,
fostering a sense of intimacy and community. Moreover, the rise of virtual concerts and
livestreams has allowed artists to perform for fans worldwide during challenging times.
While these changes present unprecedented opportunities for connection and creativity,
they also introduce challenges related to copyright, revenue distribution, and
maintaining artistic integrity in a fast-paced digital landscape.
19.1f you could collaborate with any musician, living or deceased, who would it be and
what kind of project would you envision?
Otger: If I could collaborate with any musician, it would be Freddie Mercury. His
extraordinary vocal prowess and captivating stage presence are legendary and would
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make for an incredible partnership. I envision a project that combines theatrical
elements with eclectic musical styles—something that embodies the grandeur of
Queen's performances while incorporating contemporary influences. Collaborating with
Mercury would allow me to explore theatricality in music, creating an album that tells a
vivid story through powerful melodies and lyrics. The fusion of our artistic visions
would undoubtedly lead to a groundbreaking project, celebrating the magic of music
while pushing creative boundaries.
20.Have you ever found yourself deeply moved by movie soundtracks or scores? Can
you name a few that you particularly love?
Otger: | have indeed been moved by various movie soundtracks and scores, with
certain pieces leaving lasting impressions. For instance, Hans Zimmer’s score for
“Inception” brilliantly captures the film’s complexities and emotional depth, enhancing
the narrative's surreal quality. Similarly, the soundtrack of “The Lord of the Rings” by
Howard Shore evokes epic feelings of adventure and camaraderie, perfectly
accompanying the film’s themes. Additionally, the emotional resonance of
“Interstellar’s” score reminds me of the profound connections we have with time and
loved ones. These scores not only elevate their respective films but also evoke powerful
emotions, illustrating the impactful relationship between music and storytelling.
21.What’s a hidden gem—an artist or album—that you believe deserves more
attention? Why do you recommend it?
Otset: A hidden gem I believe deserves more attention is the album “Awaken, My
Love!” by Childish Gambino. This project showcases Gambino's evolution as an artist,
blending elements of funk, soul, and R&B in a way that's both refreshing and
captivating. The production is rich and layered, and the lyrics address themes of love,
identity, and disillusionment. Despite its brilliance, many listeners haven't fully
explored this album. I recommend it for its unique soundscape and emotional depth,
encouraging listeners to appreciate an artist breaking genre boundaries and redefining
contemporary music. It’s an exceptional work that invites multiple listens to uncover its
intricacies.
22.How do you think music and hobbies, in general, contribute to personal growth and
mental well-being?
Otset: Music and hobbies are vital to personal growth and mental well-being.
Engaging in musical activities, whether playing an instrument or simply listening,
provides an outlet for expression and creativity. This engagement can lead to improved
mood and reduced stress, serving as a form of therapy for many. Hobbies, like crafting
or sports, complement music, allowing individuals to explore different facets of
themselves while promoting relaxation and enjoyment. Together, they foster resilience,
enhance cognitive skills, and cultivate social connection through shared interests.
Ultimately, both music and hobbies enrich lives, contributing positively to overall
mental health and personal development.

41



